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A WORD FROM THE CARTOONIST, JOHN CRAWFORD 


I do a lot of work with Furry Couch at Constant 
Cause and he pointed out Ripper as a class @ fanzine 
that is taking contributors and might be interested in 
my strip. I do a comic about a rock critic because 
I f m tired of the aesthetes and corporate tastemakers 
who constantly intrude upon punk. Has anyone done 
an article on the effect the huge recording industry 
investments in synthesizer and hi-tech studio 
equipment has had on punk? It is my feeling that 
much of the new romance and related new wave 
nonphenomena was due to the pressing financial need 
to make that investment pay. They HAVE to use that 
shit. (I always liked Eric Fromm's terming of the 
love of machines as necrophilia.) Just like autos are 
made more complicated to be more profitable, music 


is being warped beyond recognition by the same 
forces. No wonder new romance sounds like disco! 
Machines over music and musicians, the convenience 
of capital over people. Welcome to the 20th century. 
Good clean hardcore punk is an anathema to the 
corporate greedhead. There is a lesson to be learned 
here. 

I just did the cover for the next Noise , plus some 
cartoons for the next SubGenius Clenched Fist of 
Removal . I draw free for hardcore fanzines out of 
a desire to help out. I do several Dooley strips a 
month so the world should never suffer a shortage. 

I hope you can find a place for my Rock Critic 
because in this the age of the great bastard Goonray, 
the Ripper conspiracy is the place I want to be. 
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SoHoZat RTX Garbage Inc. 
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DISTRIBUTORS 

Stores that would like to carry our fanzine should contact: 
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Constant Cause, 679 Arbor Lane, Warminster, PA 18974 

Another distributor that carries Ripper is: Seidboard World 
Enterprises, 75 Bleecker Street, New York City, NY 10012 


SAN FRANCISCO 

Aquarius Records 3960 24th St. 

Burning Media 3160 16th St. 

City Lights 261 Columbus Av. 

Gramophone 1538 Polk St. 

Postcard Palace 756 Columbus Av. 
Recycled Records 1415 Grant Av. 
Sh-Boom 6 Brady St. 

BERKELEY 

Rasputin’s Rock Shop 2333 Telegraph Av. 
Universal Records 2309 Telegraph Av. 
PALO ALTO 

Chimera Records 405 Kipling 
Printer’s Inc 310 California Av. 

SAN JOSE 

Carroll & Bishop 70 E. Santa Clara 
Comic Collector 73 E. San Fernando 
.Dedicated Record Collector 56 N. Bascom 
Star Records 311C N. Capitol Av. 
Underground Records 19 S. 3rd St. 

LOS GATOS 

Do Re Mi Music 20 S. Santa Cruz Av. 
SANTA CRUZ 

Cyrnbaline Records 1101 Cedar 


a 


Rl!>( 













































1494 Teresita Drive 
San Jose, CA 95129 
408-255-1593 
Checks to: Tim Tonooka 


0 



I- 

G 
E 
S 




klM’-Efe; 


2 

FOR 

$1 


EDITOR: Tim Tonooka 
REPORTER: Violet Vamp 
WRITERS: Sped McGregor, 

Pstirl, Linda Wilson 
PHOTOGRAPHER: Brenda Jamrus 
CONTRIBUTING WRITERS: 

Frankie DeAngelis, 
Donald McKechnie, Cindy Padilla, 
Norbie Ugly, Ken Weiner, 

Paul Martin Wright 
CONTRIBUTING PHOTOGRAPHERS 
Ed Colver, Erich Muller, 

Paul Martin Wright 
CONTRIBUTING ARTIST: 

John Crawford 

LAYOUT: Cindy Constantino, 

Sped McGregor, Tim Tonooka 
CIRCULATION: Cindy Constantino 
ADDITIONAL HELP: 

Marie Estrada, Paul 



Media is a tool, and like any tool it 
can be used in a variety of ways. Some | 
of the purposes that it's used for are 
pretty questionable, but you can’t beat 
its value for mass communication. 
Modern technology makes it possible 
for you to use media to spread ideas 
and information to great numbers of 
people. The most accessible form of 
media is printed matter. You can start 
with a copy machine and take it from 
there. 

^►1 publish Ripper because I believe 
in the value of underground media. 

This isn’t a profit venture. We don’t 
rtiake any money off it, in fact I’ve lost } 
hundreds of dollars on every issue. 

I don’t believe in compromises or ass ' 
kissing. That’s not the kind of attitude 
that will get you very far in this 
society, but I don’t care. 

The most satisfying aspect of 
putting out this fanzine is having 
the chance to publicize things that 
otherwise might get little or no media ^ 
coverage at all. There’s lots of ideas j 
and information that deserve more 
attention than what they’re getting. 

► Here at Ripper we do what we can,^ 
but there’s a lot more I’d like to 
accomplish. I’d like to print more 
information within a given time period,] 
get it out quicker, and expand the 
circulation. 

^^Ai this point, more reader 

\ involvement would be especially ^ 


helpful in achieving these goals. 

If you’re interested in the continuation 
and further development of a scene that ^ 
caters to the needs of people who don’t 
fit into the established order of things, 
Jhen we want to work with you. 

•But not just Ripper. There’s 
a whole bunch of underground 
publications that need more of your ] 
support. So get together with your 
local fanzines and underground 
newspapers and help build up the 
underground press into the viable 
communications.network that we need 1 
to smash the state. It isn’t going to 
happen overnight, but the more you 
work at it, the closer that time gets. 

If the Roman Empire could fall, so can] 
this one. But it’s only gonna happen 
through a process of dedicated 
subversion. A dictatorship can be 
installed overnight, but Anarchy is a | 
process that takes longer. If that 
sounds a bit too far fetched for you, 

| just remember this- universal Anarchy] 
is only the cumulative effect of many 
small changes. One thing leads to 
another. The preliminary steps can 
be taken right away. When you get 
together with other people that have 
a common goal and combine your 
energies, you can get results, the kind | 
of results you can’t get by individually i 
sitting on your butt and bitching about i 
things. 

After you check out the news and 


SUBSCRIPTIONS 
$1 per issue for as many issues as you 
like. All paid subs are mailed first 
class on the way back from the printer. 


READER CONTRIBUTIONS 
Join the Ripper conspiracy. Send your | 
writing drawings, photos, whatever. 
Include a self-addressed, stamped 
envelope if you want the stuff back. 

ADVERTISING 
Rates from $7 for a space 2.25 x 2.25 
inches to $50 for a full page. Plus 
cheap classifieds. Send for rate sheet. 


look into things deeply enough, it’s 
plain to see that the time to put your 
rebellious thoughts into action is NOW.] 
If you’re not content to accept what 
society has planned for you, then 
the more you see how Reagan’s 
administration and the Moral Majority > 
are pulling subtle maneuvers behind 
your back to reduce your freedom, 
the more obvious it becomes that 
you’re gonna have to fight for the 
freedom to control your own life. 

Now that Reagan’s in office, it’s 
become painfully obvious to a lot of 
people that the government is only^ 
interested in the military and the 
corporations. Every day more people 
get fucked over and realize that they’re] 
nothing but disposable pawns in the 
eyes of the government. But you don’t 
have to wait till you get fucked over toj 
put your rebellion into action. 

There’s a whole lot of things you 
can do, and there’s a whole lot of good] 
underground publications you can 
support. If you’d like to get involved 
with Ripper, we want to hear from you.l 
Perhaps there’s something you’d like to] 
write about, or maybe you’ve got some 
photos or artwork you’d like to get 
printed. Or maybe you’d like to help 
in some other way. In any case, don’t 
hesitate to write or call. We got this 
issue out quicker than the one before it, 
and with your help we could get the next 
one out quicker than that. -Tim , 


TOOK TO PR/aJter IZJSlI/QI 




























KAT 


GREG 


RIBSY 

interview and photos by Tim Tonooka 

Hibsy is a unique new band from San 
Jose. Their sound isn’t your basic for¬ 
mula ’hardcore,” nor is it pretentious 
art music. They’re very flexible and 
unpredictable, an enthusiastic band 
that’s just out to have some fun. Greg 
Oropeza, 20, plays guitar; Sharon 
Nicol, 21, plays bass; Matt Kreitzer, 
16, sings; and Kathy Hill, 19, plays 
drums. During their set, Greg, Matt 
and Kat also switch around instruments 
a little. 


WHERE DID YOU GET THE 
NAME ’’RIBSY” FROM? 

KAT; Beverly Cleary’s book, "Ribsy.” 
SHARON; Henry Huggins’ dog. 

GREG: One of my favorite 
childhood characters. 

DOES THAT MAKE YOU A PET 
ROCK BAND LIKE FLIPPER? 

KAT: Ribsy eats Flipper for breakfast! 
GREG: I think our name just symbol¬ 
izes a lot of fun, a lot of innocence. 
KAT: A lot of people are a lot more 
serious than we are. I think what holds 
us together is the fact that we’re not 
serious and we’re not violent. 

Ribsy*s set covers a good variety of 
musical styles. It’s mostly fast stuff. 
Their songs are real short and range 
from intense ones to a couple slow 
droners. They like to experiment a lot, 
and their sound is always changing. 

SHARON: It gets really boring playing 
the same kind of songs over and over 
again. I like something different all the 
time. 

GREG: Our songs have changed 
drastically from two months ago. 
They’re changing all the time. 

Every time we play there’s 
something different about them. 

KAT: Yeah. We want to 
get even more variety. 


MATT 


SHARON 




WHAT ARE YOUR SONGS ABOUT ? 

MATT: Most of my lyrics come out when I’m mad 
or when I T m really depressed about something. 

GREG: He was stuck at home, he didn’t like it there, and 
so he was writing against that, writing against school, 
writing against rejection from his girlfriends. 

KAT: I hate cover tunes. 

GREG: Unless they're distorted or changed drastically. 
The only cover tunes we would do are from the sixties. 
KAT: We do "Mary Mary" and "Sugar Sugar" by the 
Monkees and Archies, respectively. We really should 
do some funky seventies- "Shaft" or "Superfly." 

SHARON: Our music is trying to appeal to the younger 
audience that's out to have fun, more than the audience 
that's out to thrash people, that's out to get blood and 
just knock people over. 


Sharon is Greg’s aunt, so they’ve always known each other. 
They've been making music together since they were 15 or 
16. They had a band called Geri-Reig, which was totally 
improvisational. 

SHARON: We'd all get together and nobody would have any 
ideas at all. Somebody would start it, somebody else would I 
come in, and suddenly in the middle it would click and it 
would be a song, and then it would end the same way. 
Somebody would mess up, somebody else would fuck 
up and drop out, until nobody was playing anymore. 

GREG: We've been making music for three or four years, 
but we’ve only learned our instruments since we started 
Ribsy. None of us have musical backgrounds. We started 
Ribsy to learn the technique of making music with people 
and playing to an audience. It's clicked a little farther than I 
I had thought it might, but I have high goals for Ribsy. 
SHARON: We want to get Ribsy going so we can get up the 
confidence to do a totally different band that's really, really I 
obscure, that's hard for people to accept because it's so 
weird. 

GREG: It's artistic in the fact that it's us expressing 
ourselves, but it's not your basic art bullshit that a lot 
of punks dislike. 

SHARON: Ribsy's a lot of fun too. It’s so different from the I 
other stuff that me and Greg do. It's a great change. 

It's more structured. 


Ribsy has been together about six months now. They found 
their singer, Matt, in a grocery store. After their original 
drummer left, they asked Kathy, an old friend of theirs. 

MATT: I was in the grocery store buying lemons for fish. 
Which proves Ribsy eats fish snacks! 

I SHARON: Before Ribsy came about, we all used to hang 
around at the Upstart Crow a lot. That's where we met Kat. 
GREG: Before it got real pretentious to hang out there 
and act intelligent. Matt hadn't done much before us. He 
jammed with some people in Hayward and wrote a couple 
songs. Musically, Matt is getting real good. He’s going to 
I go far. He picks up on the guitar real quick. The rest of us 
will someday go off in a different direction like we were 
talking about. Whereas Matt will stick to what he likes- 
hardcore punk rock. Matt does not like Geri-Reig. 

KAT: Before Ribsy, I was in a band called Renewed Stucco. 
We would just play little parties and mostly make our own 
little tapes and experiments. We only played one or two 
gigs, with the Retorts in Campbell. 


I WHAT DO YOU DO FOB FUN ? 

I KAT: Suck knowledge out of stupid media pieces like TV. 

I It’s a good hobby if you find the right shit. I gave up school 
I because, fuck it- like my grandfather said, why learn what 
I someone wants to learn? Just learn whatever you're doing 
I and learn it good. You can learn way better that way. 

I I like to do things like writing, drawing, and reading. 

I GREG: We don't all hang out together very often, so what 
I we do for fun we usually do individually. Sharon, for fun, 

I every once in a while, joins what I do for fun all the time, 

I and that's write songs, not just for Ribsy but for the other 
I thing. I have hours of music on tape. I'll do a little speed 
I and just sit there all night, for 18 hours straight, just 
I playing guitar and overdubbing. And I love to plan what 
I I'm going to do musically. 

I SHARON: I always plan on doing that but somehow the TV 
I always sucks me in. I'm a TV addict. 

I GREG: I also love my work, being a plumber. 

I SHARON: I work in a headshop, selling bongs to hardcore 
I stoners. And I don't even smoke pot. I think work's fun. 

I KATHY: I like my work. I work in a theatrical store. 

I GREG: Matt, for fun, likes to survive. He's really living 
I his image right now. He's really just getting into the scene. 

I He's enjoying it. (Greg, Sharon, and Kathy have been 
I involved in the punk scene for the last four years.) 

I MATT: I sit around and record music, write lyrics, 

I or play punk rock music that offends other punks, 

I but I also like to jam with friends just doing covers. 

I SHARON: We like to shop at Thrift Village, 

I KAT: We hate to shop at Mervyn's, and The Limited. 

I SHARON: And Judy's. I love to shop at Woolworth’s. 

I Woolworth’s has got the best religious novelties in the 
I world. Keychains, rosaries, statues... Let’s talk about 
I pets. Kat’s got rats. I don't got a pet, but I may get a cat 
I as soon as I get a place where I can have it. Greg's got a 
I dog with mange, that smells really bad, with a nohawk. 

WHAT DO YOU LIKE ABOUT LIVING IN SAN JOSE? 

KAT: The fact that you can make a dent. 

SHARON: That's it. The thing that I like about living in San 
Jose is mostly the fact that there's very few punks here at 
all. When people see us it's really a shock to them, more 
so than if we're in San Francisco. There nobody says 
anything. But in San Jose they say, "Oh my god! What is 
wrong with you?" People in San Jose don't even knows wha^t | 
punks are. Somebody asked me if I was a nun once because 
my hair was so short and I was dressed in black. People 
in San Jose are really uninformed, and that's what I like, 
is being able to talk to people and inform them about it. 
MATT: The only reason I hang out in San Jose is the band, 
otherwise I would just as well be hangin' in San Francisco. 
Most of the punks in San Jose aren't that serious about 
changing something. They're into the scene mainly to have 
I fun, but they do have their aggressions to get out and it’s 
good to have both. 

GREG: I just love the city of San Jose. 

I love the area, I like the location. 

SHARON: San Jose has a really good transit system. I like 
San Jose because I feel like a square peg in a round hole, 
and I always like that feeling. Because everybody in San 
Jose dresses the same, in clothes from two years ago. 
GREG: I don’t think I’ll ever move my base from San Jose. 
Sharon and I lived up in the City for awhile. We prefer it 
down here. I moved out when I was 15, never went back to 
my parents. A lot of people move to the City, and then they 
move back because they just can't make it. We’re proud to 
be a San Jose band. 





left to right: Danny (18) vocals, Chett (17) guitar, Allen (18) drums, Jeff (17) bass 


LA’s hot new sensation 


interview by Tim Tonooka photos by Ed Colver 



Here's a wild kickass thrash band from 
L.A.- Wasted Youth. They have a new ten 
song album out on I.C.I., a new independent 
| label (Box 321, 1765 N. Highland Avenue, 
Hollywood CA 90028) distributed by Jem, 

$ Systematic, and Rough Trade. These guys 
play ultra fast hardcore, the kind you gotta 
see to believe. This interview was done at 
their first San Francisco gig October 10, 
1981, at Bleaks (the basement of California 
Hall). 
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DANNY: One thing I want to clear up is all these 
kids hear "Wasted Youth" and it's the English 
Wasted Youth. We don't play synthesizer music. 
We're fast hardcore. 

WHAT MAKES YOU DIFFERENT FROM 
OTHER L.A. BANDS? 

DANNY: Our style, our music. It's not the 
Orange County sound. It's unlike anybody. Chett 
writes the music. He used to be in a band called 
Red Cross. He played rhythm guitar and so did 
this other guy named Dez. They both quit. Dez 
joined Black Flag, Chett formed Wasted Youth. 


















at the Whisky 


HOW LONG HAS WASTED YOUTH BEEN 
TOGETHER? 

DANNY: We've been playing gigs for a year. 
ALLEN: We were formerly called the Runs. 
DANNY: I used to be in a band called Wasted 
Youth, that's where we got our name. I used to 
play drums for a garage band and we just played 
little parties in Venice. 

CHETT: He had the name before the English 
Wasted Youth did. 

DANNY: They fuckin' ripped it off. We don't hate 
’em, but the singer is a she-male. He has tits 
and a dick, he's sick! Hey, all you guys that see 
the English Wasted Youth and fall in love with the 
singer, she might look good but she's packin' a 
twelve inch gnarler! 

WHAT'S YOUR POLITICAL PHILOSOPHY? 
DANNY: Fuck Reagan. Reagan's building up 
this country's strength for no fuckin' reason. 

But we're not fuckin' into politics like all these 
stupid bands. We care about playing fast music, 
practicing, and being tight. We're more of a fun 
type of band. Not a bullshit "No war, no govern¬ 
ment, no political values." We're not like Crass. 
We're not fuckin' bloody evangelists. 




TELL US ABOUT SOME OF YOUR SONGS. 
DANNY: We got some political songs. We got 
some fun songs. We got this one called "Uni-High 
Beefrag." It's about some fuckin' hosebag chick 
scum idiot bitch that we don't like. We got other 
songs like "Born Deprived" which is like, people 
we know. We got songs like "Fuck Authority" 
about cops and stuff. We got a song called 
"Reagan's In" which is one political song. But we 
don't try and be one set thing. We're all around. 
JEFF: We don't like to preach ALL against the 
government or ALL against hippies. 

DANNY: We don't like to center on one thing. 
We're against that. 

WHAT EFFECT DO YOU THINK THE PRESS 
IN L.A. HAS ON THE SCENE THERE? 

CHETT: The press thinks they're god almighty 
but they're not. 

DANNY: The press is the only way for the old 
people to get exposed to what's happening. 

People over 30 don't know anything about it. 

They read the press. The Calendar, the L.A. 
Weekly have all put down punk. The reason why 
they do that is because the cops are in charge of 
the press. The cops want it suppressed, so the 
paper writes bad stuff. The old people read it, 
think bad about punk, so they're behind the cops. 
So the punks have no one but themselves. 

CHETT: In L.A. the police are trying to totally 
shut down punk rock. 
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FUTURE SHOWS IN S.J. 

A local trio known as N.W.S. (a cynical 
abbreviation for New Wave Sluts) had brought 
five shows to Campbell's Briner Hall before 
the October 29th show with Black Flag was 
closed down by local police,, This was the 
second time Black Flag didn't get to play a 
scheduled Briner show (the Friday before, 
their van had broke down), and a third for 
the San Jose area. These times the crowds 
were much more cooperative than the first 
time at H.O.L.M.S. Hall (put on by a different 
promoter). Even with the problems the last 
two shows had, Karen Dewrance, Greg 
Oropeza, and Sandra Sheffield, all age 20, 
proved there is a need for shows in the South 
Bay. 

"With all the people Silicon Valley has liv¬ 
ing here, and more moving in all the time, 
there's a large number of people with nothing 
to do," according to Sandra. "People are 
starving for alternative types of music." 

Karen and Greg originally started N.W.S. 
when Pat Triant, a friend of theirs, found the 
hall. The shows started with an all local line¬ 
up and a cheap sound system, but as Karen 
booked bigger bands the need for better sound, 
lights and stage was obvious. Sandra offered 
to assume the secretarial and business aspect 
of the company, leaving Greg to concentrate 
fully on the production. This resulted in bet¬ 
ter quality shows. This also allowed Karen to 
spend more time on booking. A lot of bands 
want to play San Jose, and contacted her after 
the first couple of shows. 

N.W.S. is currently looking for a hall in 
the downtown San Jose area. Sandra has sent 
letters to prospective buildings, hoping to re¬ 
open soon. "We'll find one eventually," Karen 
said with confidence. "We've dedicated our¬ 
selves to bringing alternative music to San 
Jose, and maintain a minors welcome policy." 
"San Francisco is too far to go all the time," 
Greg said, "and many kids aren't allowed to 
go anyway. Our shows were the first for a lot 
of them, and we plan on bringing them more." 


I hope they do, because not only does it 
make an alternative music subculture more 
accessible, it gives local bands a chance to 
play. -Sped McGregor 


BRINER HALL EULOGY 


AUG. 27, l 981 

The Retorts 
Los Olvidados 

Ribsy 

T he Unaware 


(estimated 

crowd- 65) { 


f OCT.l, 
Flipper 
Tanks 
Ribsy 

Los Olvidados 
(estimated 
crowd- 250 


f p T. n, 1981 

Social Unrest 

Ribsy 

Shit for Brains 

MaJ tones 
(estimated 
crov g- 120 ) 

1981 “ 


OCT. 23 ,T4 
Crucifix * 
Ribsy 
War Zone 
if® Olvidados 
. The Unaware 
(estimated 

crowd- 350) 

* Rilled in f 0r 
Rlack Fl ag 



OCT. 29, 1981 
Black Flag * 

Ribsy 

The Unaware 
Retorts 
Maltones 
Plastic Media 
(estimated 
crowd- 200) 

* Show stopped 
during Ribsy's 
set due to violence 


UNDERGROUND BANDS 


Something new we'd like to start in Ripper 
is a get to know the bands section, where we 
have photos and descriptions of the more un¬ 
derground bands around the country, along 
with addresses of how to get in touch and/or 
purchase cassettes, etc. The idea is to help 
publicize bands who have less music available 
commercially. If this sounds like your band, 
send in photos and the information. We'll also 
review your cassette if you include a price 
and address where people can send for it. 
(Thanks to Jeff Factor for the idea.) 
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mi cum sum 


It's a pity that expensive big-name shows are much 
more popular than the amazingly cheap, and sometimes 
amazingly good gigs one can see at such dives as the Sound 
of Music. It seems a lot of so-called hardcore punks are 
insecure about checking out groups that they don’t have 
albums of already. Certainly it’s very easy for just any 
band to play at a tiny club like this, and more difficult for 
them to get into the Mab or fucking big time like the Key¬ 
stone Family, or a disco like the I-Beam or Dreamland. 
Wow, to get in with Bill Graham! Just think- local punk 
bands making it big enough to play with groups from 
England or New York at the Old Waldorf! Hot fucking stuff! 
Hot fucking sell out! 

Punks and popstars, politics and petty money. There 
are real punks out there, real because they don’t have a 
lot of money to spend because society doesn’t like to give 
people different from it nice jobs. And living in dumps 
because society doesn't want people like that in its ’’nice” 
areas. And these punks go to clubs like the Sound of Music, 
Target, and occasionally the Mab because, for one, they 
tend to be cheaper, but more probably, because a lot of 
these shows consist of local or travelling poor struggling 
hardcore groups that will probably never make it ”big” in 
the music prostitute business because they just like to sing 
about what’s wrong with society. And that’s what punks are 
into, what they live. 


Real punks are political, anarchistic. Not that they 
should support shit and genuinely stupid music. Punks like 
music too. There's nothing wrong with wanting to see the 
Stones or Siouxie and the Banshees or the Psychedelic Furs 
because it’s good music. Each to his own tastes. The sad 
thing is having to support money grabbers and paying a 
fortune to hear it. 

The Sound of Music is too small a place to show the 
Dead Kennedys, and getting too small for other rising local 
groups like Flipper, but these famous bands did start in 
small clubs like it. They didn’t outgrow the atmosphere of 
the Sound of Music, they only needed a bigger room to play 
in. You’ll never see the DKs playing for Bill Graham, so 
forget about looking for them in the Pink Section under Old 
Waldorf or Warfield. You’ll never see the DKs play for the 
Keystones either. Thank Dog for big halls like the Elite 
Club or Bleaks for real big unrepressed punk bashes. 

And who knows, a band you missed at the Sound of Music 
last month because you’d never heard of it might be the 
Dead Kennedys of next year. Or might have been, if only 
people had come to watch and support them. 

But, to be fair, if a group is really that good, it will 
make it regardless, like the DKs made it, hopefully not to 
sell out, becoming just another puppet band to last a year 
on some major label somewhere. -Pstirl 


aum isms 


$1 each from Ripper 
1494 Teresita Drive 
San Jose, CA 95129 



#3 November 17, 1980 
includes long interviews of Social 
Unrest, Black Flag, and D.O.A. 



#4 April 1, 1981 

Undead, Plasmatics, Red Rockers, 
No Alternative, Social Unrest, 
(Impatient) Youth, Slits 



#5 October 1, 1981 
VKTMS, Society Dog, Angry 
Samoans, Maximum Rock'n’Roll 
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KIPPER #6 

















story and photos by Tim Tonooka 


True Sounds Of Liberty were interviewed 
October 25, 1981, the second day of their 
first national tour, in the alley beside the 
Mab with help from Marie Estrada and Paul 
(thanks!) 

The band consists of Jack Greggors (Alex 
Morgon) doing vocals, Ron Emory on guitar, 
Mike Roche on bass, and Todd (Francis 
Gerald Barnes) on drums. Frank Agnew, 
formerly of the Adolescents, joined T.S.O.L. 
on second guitar last August, giving the band 
an even more powerful sound. Their mailing 
address is 3102 Ladoga Avenue, Long Beach, 
CA 90808. 

T.S.O.L. has built up a huge hardcore 
following within the last year. They're a very 
creative band with material ranging from 
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intense political songs to dramatic horror 
punk with haunting melodies. One of the most 
unique things about T.S.O.L. is Jack's stage 
presence, which is very theatrical, both in 
his demonic vocal style and in the way he 
paces the stage wearing ghoul makeup. 

T.S.O.L.'s first record appeared early in 
1981, a total knockout twelve inch EP on the 
Posh Boy label containing five very political 
songs like "Property Is Theft" and "Abolish 
Government/Silent Majority." This was 
followed in the summer by the "Dance With 
Me" album on Frontier Records. This time 
the general theme was horror punk with tunes 
like "Silent Scream," "Funeral March," "Die 
For Me," and "Code Blue," the song with the 
famous line "I wanna fuck the dead." 








TIM: How did the difference in themes between your 
EP and your album come about? 

JACK: We had all the EP songs and the album songs 
at the same time, we played the whole set, but when 
we did our first thing with Posh Boy, we knew he was 
gonna burn us, so we held back the stuff we really 
liked and just gave him all our political songs, and 
got him to make us popular. 

MIKE: A lot of the songs had really truthful lyrics 
but the music was lacking, as compared to the LP. 

TIM: Did you have a problem when you had that EP 
out and people associated that kind of image with you? 

fzirrEiz- 


JACK: Really not till we left town. The people in 
L. A. had seen us play our whole set, and they heard 
the EP songs, but they knew we played all the other 
ones too. 

MIKE: We still play all the EP songs. 

JACK: Yeah. We play 'em both. So it wasn T t that bad. 

TIM: How does your political stuff go down with the 
crowd in L.A.? 

MIKE: I think a lot of them like it. There’s a lot of 
hard line views we have, but if we put out record 
after record of political stuff, it would just be 
boring. So that’s why we changed a bit. 


u 










JACK FRANK TODD 


TIM: What can we expect from you in the future? 

MIKE: The unexpected. The music and topics will all 
change constantly. 

TIM: Where did you get the inspiration for "Code 
Blue"? 

JACK: I don’t know what I was thinking of. My 
grandma died the day before I wrote that one. 

MARIE: You have a real hardcore following, but 
what you guys do is so much out of the norm for 
"punk." 

MIKE: Me, Ron and Todd (used to wear) leather 
jackets, torn up jeans, boots, cutaway shirts, and 
filthy black, green, yellow hair. We looked horrible, 
writing ail over our clothes, and Jack’s mom used to 
fuckin’ tell him not to hang around with us, cuz he’d 
get in trouble. And then after awhile it just evolved. 
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JACK: Just to do something different probably. And 
it’s easier- all the punk rockers pick out all the 
hardcore clothes at the thrift shops. All that’s left is 
gay clothes, that’s what you’re stuck with, so fuck, 
might as well just use ’em all, make a good buy 
before they catch on. 

MIKE: In the beginning, everyone dressed as every¬ 
one else wouldn’t. So that’s what we kinda do now. 

If it’s awful and horrible looking and just makes you 
sick to your stomach, we’ll wear it. 

TIM: Have any of your fans picked up your style? 

MIKE: Oh yeah. It’s common to wear makeup with 
bands in L. A. now, but the first times Jack did it 
people were all going, "Oh look at that faggot." 

JACK: The only thing that makes me mad is that a 
lot of times now people say I’m like an Ant or some¬ 
thing. They go, "Oh yeah, you love Adam Ant." But 
I was wearing makeup when I was a skinhead three 
years ago, just to bum people out. 

RON: For shock value. 











MIRE RON 


MARIE: Why are you guys rebelling? I don't know 
what your backgrounds are, but it seems that a lot of 
punks, up here and in L. A., are middle class kids 
from nice backgrounds. It's hard for a lot of minority 
kids, who really are fuckin' screwed over, to under¬ 
stand why punks are punks. They feel you guys have 
everything that they want- money, a nice background, 
a car or whatever. 

MIKE: There's a lot more in it than material things, 
if it gets down to it. None of us can really afford 
cars, except maybe Jack, and he scratches by. 

Hardly afford rent, hardly afford clothes. Most of 
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us were out of our houses when we were 16 or 17. 
There's deeper reasons than just money or crap 
like that. 

MARIE: But they just look at it from the viewpoint of 
"They have what we want, so why are they rebelling?" 

MIKE: Yeah, if you've been there partially to where 
you've had a certain amount of stuff that other people 
haven't. But then there's another way of looking at it- 
how come we're not going to the kids that are really 
rich and saying, "Gee, we wish we could be there." 










letters 


Editors! 

Few things a,re as disgusting as 
people who quote themselves: 

(Tune of Deutschland Uber A lies): 

You say you hate Nazis, Nazis 
You will fight their rising tide 
As you fight you forget one Nazi 
Not see Nazi, the one inside 

-Mykel Board of ART, 
The Only Band In The World 

Thanks for sending me Ripper #5. 

I don’t know how recent it is, because 
you guys didn’t put a date on it. Your 
magazine is one of the best fanzines 
I’ve seen since Flipside sent me theirs, 
but this isn’t a love letter. 

There’s two problems,' both caused 
by a Tim. One is the editor. Tim 
Tonooka evidently had some guts in 
putting the Undead on the cover and 
giving them relatively free reign in an 
interview. Then came the flack and 
Timmy backed down with ”1 don’t feel 
that they’ve made any outstanding 
achievements” and ”It’s important to 
put the interviews in some sort of 
perspective.” He wrote all this after 
stating that he was against journalists 
who preach and twist their reporting! 
Tim! Don’t give up the idea! You 
printed the letters complaining about 
the Undead, that’s all you need. 

’’Where you stand” is only on the side 
giving guys the right to be heard, who 
wouldn't be heard elsewhere. 

This brings me to the other Tim, 

Tim Yohannon, whose ’’Maximum 
Rock’n'Roll” show is supposed to be 
"more than just a radio show!” This 
Tim says (about some record he didn't 
agree with), ”1 played the songs once, 
said what I felt was fucked up about 
them, and said I won’t play them again.” 
This is Fascism much worse than any¬ 
thing done by the Angry Samoans or a 
pink-haired punkette with a swastika 
armband. 

Tim's buddy Jeff says he doesn't 
understand people wearing anarchy 
buttons on the left lapel and swastikas 
on the right. It makes perfect sense! 
The anarchist buttons are there to 
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shock parents and the swastikas are 
there to shock Tim and Jeff! 

The greatness of punk (oh please, 
not "new wave”) is that it shocks. It 
wakes people up. It makes them say, 

”1 never heard anyone who thought like 
that before.” It also comes from people 
who put what they feel on vinyl whether 
or not it conforms to the correct 
political ideology of the moment. 

Tim has the balls to say, "If you 
want to hear those type of things just 
turn on your TV set.” When was the 
last tin*e you heard the VKTMS on TV? 

TV says everything is all nice. 

White people have ring around the 
collar and black people have Roots and 
look like Bill Cosby and drink Coca 
Cola. From your description of the 
VKTMS’ song, this is not TV material. 

I never heard the VKTMS (I hope they 
send me a record and I’ll try to set up 
some distribution for them in New 
York). If I had never read Ripper 
(thanks guys) I probably never would 
have heard OF them. But I do know 
enough "blue eyed, blond haired white 
women” who get hassled by blacks and 
Puerto Ricans (we don’t have many 
Mexicans here) to know what she’s 
talking about. My next door neighbor 
can’t walk down the street without 
whistles, cat calls and sometimes 
worse. (She was saved from rape by 
her pocket tear gas.) Most (by a huge 
majority) of the people doing this are 
not white. 

We know there are cultural reasons 
for this. We know there is a politics of 
poverty. We know when one group is 
oppressed, it must turn that oppression 
on others. Blah, blah, blah, but that 
doesn’t change the reality of the 
situation. It doesn’t change what is 
being done to my neighbor or who is 
doing it. 

People have every right to reflect 
their anger at their daily experiences 
AS THEY LIVE THEM. Free from the 
sociological cliches. Go ahead if you 
want, play songs about how nuclear 
power is bad, and how awful the 
government is (”I am an enemy of the 
state” buttons are going for a dollar 
apiece here in New York). But don't 
call this "alternative.” 


I want to hear the anger, the 
experiments, the cynicism, the noise, 
the guts of people who are saying things 
you’re "not supposed to say.” They, 
more than any "politically correct” 
band will bring change and positive 
change to the forefront. In times like 
these when you have the Moral Majority 
and Women Against Pornography and 
thousands of other groups who want to 
stifle the voices of those they disagree 
with, the real alternative is not a 
stifled voice, but a scream. 

Let me give you an example. As you 
probably have guessed by now, I am in 
a band called ART, The Only Band In 
The World. We played at a Yippie Club 
here in New York. That was a few 
years ago. We sang anti-drug songs 
and I wore a "Gay Nazi” T-shirt. 

Bottles were thrown at us. I was first 
hit in the face with a pie (funny) and 
then dragged off the stage by the music 
critic from High Times (funnier). After 
that, the Yippies came and sprayed 
"Mykel Board is a Nazi” on the outside 
of my apartment building. They rang 
my bell in the middle of the night, 
threatened to kill me and used other 
Nazi tactics. This took place over a 
period of months and I’m not sure if it 
has yet stopped. But we exposed them. 
We uncovered, in them, more Nazis in 
a single night than a year of searches 
by Israeli secret agents. 

Telling people what they want to 
hear is not "alternative information.” 
Making peqple see, feel, hear new 
things, or see, feel, hear old things 
in a different way, IS alternative 
information. On occasion I have access 
to radio air time. I have a mini record 
distribution company and I’m calling 
for vinyl. Give me the racist, the mis¬ 
ogynist, the death-loving. I'll take the 
Fascist, the Stalinist, the Republican. 
Send on the hateful, the pure noise, 
or the unfashionably pretty. (Please 
include wholesale prices and minimum 
quantities.) Gimme a dozen RIPPER 
magazines too, as long as Tim T. stops 
apologizing for doing the right thing. 

Mykel Board 
for Seidboard World Enterprises 
75 Bleecker Street 
New York, NY 10012 
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In reading your #5 issue I read the 

state of Iowa is dominated by cowboys 
and country rockers. This is a very 
gross overstatement. We know that 
punk is not the main music form here 
but we’re not all cowboys so cut us a 
brake. We punks in IOWA know our 
stuff so cut out the goatroper shit. 

Stranded in Iowa 
Scotty Fuck Face 
lead singer, Political Vomit 
(the only hardcore band in Iowa. One 
other band, A TOY (A Testament Of 
Youth) is mellow but good. A few 
others, nothing to mention.) 


It has been nearly two years since 
I first encountered the idea of this 
fanzine. Although many problems 
have been inflicted upon the magazine, 

I still support you. I think that more 
underground material is needed to 
express the peoples’ mind and not the 
bureaucratic establishment. 

However, I keep seeing reader 
letters to you about people worried 
about their identity as "punks.” I really 
don’t know why this word is used to 
describe oneself. It was originally 
given to the adolescent teenagers and 
enduring protestors by the British 
press. It is the establishment’s 
definition for those of us that protest 
against the conventions of the ruling. 

So why call yourself a "punk," when it's 
more important for you to establish 
your own opinion of yourself. Forget 
about the word and just be your own 
criticizer. Punk is just a four letter 
word along with many other four letter 
words that are absurd. Of course like 
anything stereotypes are made, but why 
encourage them when you are supposed 
to be against such things anyway. 

That is if you want to make an effect. 
Anyway, I’ve been rebelling since 1976 
and I never once called myself a "punk” 
but an individual. And I know for a fact 
that my political, social, and religious 
opinions have gotten through to people 
without calling myself a "punk." After 
three years at a university, I’ve seen 
even more to stand against in society 
but it's no reason not to give up hope 
because we must fight today if our 
generation wants to take control 
of what has been so distorted. 

Donna Loughlin 
San Jose 

(Donna came up with the idea of doing a 
fanzine, and Ripper evolved from that.) 


Most of the punks in the Santa Cruz 

area are pretty cool, but everybody 
wants a gig around here, but there is 
no place to play hardly because every¬ 
where a punk band has played has been 
trashed. It becomes a hassle to drive 
to the City or somewhere else far away. 
(The last one I went to San Jose to go to 
a gig. Black Flag didn’t show up and it 
was disorganized and I got into a fight 
and so did my friends, so that turned 
me off even though Crucifix played well 
in place of Black Flag.) Also, there 
are a lot of fakes in San Jose and also 
in my school I just got out of. They get 
their hair cut and they’ve never heard 
hardly any bands or they don’t know 
why they got their hair cut. 

John Christian 
La Selva Beach, CA 
P. S. Beach Punks Rule 


letters 


I took exception with the idea, 
presented under the heading "The New 
’Punks’," in the article on Maximum 
Rock’n’Roll, that it’s "horrifying" when 
people dressed punk aren’t ^'thinking 
right" (e.g., as anarchists). They can 
think and dress how they please! That’s 
what anarchy IS. I personally would 
consider anyone who voted for Reagan 
messed up, but I don’t have a knee-jerk 
expectation that anyone dressed punk is 
going to be a decent, thinking individual 
either. You know fucking well they’re 
NOT. It’s just that the percentage 
chance of finding concerned people goes 
UP among punks. 

But don’t consider this one gripe my 
whole feeling about the 'zine- please! 

It's everything in the world to me 
that punk should go on- you are a force 
to further that; I think you’re great. 

(Any 'zine that gives time to Jello is 
close to my heart. Sometimes he’s got 
a huge chip on his shoulder, but he’s so 
sane, articulate and concerned, so 
knowledgeable, everything I’ve ever 
read where he speaks has renewed my 
hope for punk.) 

Carol Pearsall 
Seattle 


I work at a student radio station in 
Montreal and have just finished reading 
my first issue of Ripper. I think you’ve 
got an excellent publication and I hope 
the word about the underground move¬ 
ment spreads up here. Frankly I was 
starting to feel like this whole punk 
thing was going to lose itself in the 
corporate caverns, but your publication 
is helping me revitalize my faith in 
youth counter-culture. The punk 
"scene" is really struggling here in 
Montreal as far as I can tell (and I'm 
no expert). We have a few good bands 
here but not many places to play them. 
We've got a few new wave bars but 
they're mostly into the fashion aspect 
of it (not too much political content). 

You can forget about rock'n’roll radio 
in this town. It's Macho-rock city (Van 
Halen, Foreigner, AC/DC, Styx, etc.) 
except for this nightly CBC-AM show 
(which is broadcast across the country) 
and the university or community radio. 
Even here at Radio Sir George we've 
had hassles broadcasting even the 
tamest alternative music. We badly 
need some kind of encouragement or 
inspiration. Your kind of publication 
could keep us informed on what’s 
happening and hopefully help us to start 
something up over here. Despite all the 
problems we’ve got here I think there's 
real potential for some kind of 
alternative music and thinking. 

Gabriel Tordjman 
Your new found friends from Montreal 


Angry Samoans are a bunch of lame 
cretins. Without Rodney this scene 
would be bunk, he helps out bands so 
much. I hope they eat shit forever, at 
the rate they are going they certainly 
will. Maximum Rock’n'Roll is a great 
show and I listen to it all the time on 
KPFK. VKTMS are great too, and your 
interview made me like them even 
more. 

Shredder 
Los Angeles 


Ripper #5 was fuckin’ great! After 
I read it I wanted to smash police car 
windows with my guitar! 

Norbie Ugly 
Green Bay, Wisconsin 
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HOW WOULD YOU DESCRIBE YOUR POLITICS? 



by Violet Vamp and Tim Tonooka 

photos by Tim Tonooka unless otherwise noted 

The Lewd were originally from Seattle, where 
they made a single in 1978 featuring "Kill Yourself," 
"Pay Or Die," and "Trash Can Baby." Looking for 
more than what the Seattle scene had to offer, the 
Lewd relocated to San Francisco a year and a half 
ago. 

J. Sats Beret, the singer, is the only original 
member from Seattle left. His energetic stage 
presence is what makes every Lewd performance 
something to watch. Bondage rocker Olga DeVolga, 
bassist from the now defunct band VS, is another 
intense performer. The other band members are Bob 
Clic, a guitarist who’s been in several San Francisco 
bands including the Frisco Whites, and Chris Reece 
on drums. 

The Lewd is one of San Francisco’s most popular 
hardcore bands. Their music has an intense dooms¬ 
day sound to it. Sats has a mean snarling way of 
singing, and Olga throws in some chilling screams. 
Songs include "Public Execution," "I’m Not Pretty," 
and "American Wino." Besides their old single, 
there’s also a cut on the San Francisco Underground 
EP #2 called "Mobile Home." 

The Lewd had just completed a tour through the 
Southwest at the time of this interview, September 
19, 1981. We interviewed Sats, 24, and Chris, 21, 
at Hallidie Plaza in San Francisco. 

WHAT WAS IT LIKE WHEN YOU 
FIRST CAME TO SAN FRANCISCO? 

SATS: At that time it was real popular to be a pop 
band, a rockabilly band, or a synthesizer band, 
stuff like that. But lately there’s been a hardcore 
resurgence and it’s a lot better. And San Francisco 
does give support for new bands starting out, which 
is very important. 


SATS: We’re not a political band. If anything, we’re 
a moralistic band. A lot of our songs have to do with 
I present day morals- western civilization, the society 
gone sour. That’s basically what we deal with. To 
some people that’s political, to some people not. 

HOW IS BONDAGE ROCK BEING 
CARRIED OUT IN THE LEWD? 

CHRIS: If I don’t play right, Olga beats me. 

So I try and make as little mistakes as possible 
cuz I’m scared of her. 

SATS: She puts that bondage discipline over the 
group you might say. 

COULD YOU TELL US ABOUT YOUR NEW SONGS? 

SATS: Our newest song is "Beyond Moderation." 

It says don’t be stupid and follow the garbage that’s 
being crammed down your throat. Think for yourself, 
make your own moves and don’t follow the masses. 
Beyond moderation means take everything to the 
limit. Forget being safe. Take it all the way. 

Too much is not enough. 

HOW WAS YOUR TOUR? 

SATS: We just came back from our second tour. 

On our first tour we went up to the Northwest- 
Seattle, Portland and Vancouver. That was real good. 
Seattle was the best city. Our last tour was 30 days. 
Physically, it was real draining. We went to Texas 
and the Southwest in the middle of August which was 
real hot in an unairconditioned vehicle. In most of 
the cities we found evidence that they’re starved for 
hardcore. They hear about it through magazines. 

For an underground band from the gutters of San 
Francisco without national popularity to come out and 
play to these people, the reception was real good. 
They made up in^support what they lacked in 
numbers. All the cities were real good. Surprisingly, 
Oklahoma City was the best. They wouldn’t let us 
leave the stage. We had a lot of good parties. 
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BOB 


Albuquerque, New Mexico out of all places was real 
good. After we played they had a mohawk party 
where everyone got Mohawk haircuts. New Orleans 
was a lot of fun. Overall, the tour was great. 

We broke even, we didn T t lose any money. 

We had a good time. We lost a lot of weight. 

WHAT ABE SOME OF YOUR 
FAVORITE PLACES TO PLAY? 

SATS: Reno's great. It's a small scene but they're 
real supportive. Good slam dancers too. That's 
another thing- before we left, they did this article 
in the Chronicle on the slam dancing phenomenon. 
They wanted to know, "Are they slam dancing in 
Texas?" I said, "I'll tell you when I get back." 

But they are. They're even bloody slam dancing in 
New Mexico. As far as the West Coast, we haven't 
ventured to play Los Angeles yet because it's hard to 
find a consistent place. The clubs open and close 
almost overnight. Sacramento is real fun. When we 
played San Jose, the show turned out to be a disaster 
but we had a good time. We also play the Mab and 
Paul Rat's shows. 

WHAT DO YOU DO THAT'S LEWD? 

CHRIS: (laughing) Wanna see? 

SATS: What's lewd to one person isn*t lewd to 
another. If we did something lewd it probably 
wouldn't be lewd to you cuz you guys seem pretty 
jaded. Whereas to a tourist or any middle of the road 
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people, just the fact that we walk around and haven't 
been arrested is lewd, just the fact that we get to 
roam the streets and play in bars and people pay 
admission to see us. 

TELL US ABOUT YOUR MOTORCYCLES. 

SATS: We got two motorcycles. Olga drives 
a big one, I got a little one. A cheap form of 
transportation and a lot of fun. 

WHAT'S THIS I HEARD ABOUT A FILM WITH 
JENNIFER BLOWDRYER WHERE YOU PLAYED A 
RAPIST? HOW DID THEY PICK YOU FOR THAT? 

SATS: (laughing) That's what I’d like to know. 

Maybe because I'm in the band. We’ve been working 
with an underground film company called Sideshow 
Productions. Carl Heinz is the filmmaker. He did 
that film. It's called "Justice For Jennifer." 

The Lewd also did the sound effects and background 
music for that. We have a song in our repertoire 
called "Liberty and Justice." We also did another 
film right before we left on our tour, kind of a 
documentary on us. It's called "Loud and Lewd." 
We’re going to be doing other stuff with them in the 
future. I enjoy working with films. It's a different 
perspective to perform on film or videotape as 
opposed to live. 

CHRIS: He wants to be a movie star. 

SATS: Yeah. Someday an underground film star. 
CHRIS: He's already on porno and punk. 

'F.IFFBFHF& 


photo by Brenda Jamrus 




I 



CHRIS 

He f s got nothing left. 

SATS: Sideshow made all this money on Mexican 
snuff films. Now he T s in San Francisco exploiting 
punk rock. 

mm mvm before this? 

SATS: Just garage bands in Seattle. Fuck bands 
thrown together over night. I used to be in a 
theatrical group a long time ago. I never stuck with 
anything cuz I wasn't satisfied till something came 
along that gives the performer an artistic release. 
CHRIS: I was in the Ramones, Sex Pistols, and the 
Clash at one time but I had to quit those to be a 
member of the Lewd. 

SATS: He was starved for that bondage and discipline 
from Olga that fills the immediate need in his soul. 

: 

WHAT NATIONALITY ARE YOU? 

SATS: German English. 

CHRIS: A white boy. 

WHAT WERE YOU LIKE IN HIGH SCHOOL? 

SATS: A mess. The high school I went to in 
Washington was real oriented towards sororities and 
fraternities. I had nothing to do with that, so I was 
an outcast. (Seems like everyone interviewed in this 
mag has been an outcast. Oh well. So much for your 
merry high school days. -Violet) 

CHRIS: My parents moved to Utah when I was in high 
school. I went to a cowboy school out in the country. 
Everyone else had real short hair and I was the kid 
from California with long hair. They all hated me 
and they used to chase me around and try to cut my 
hair. I went back there recently and now they all 
have long hair and I have short hair. So you can't 
win. 
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SATS 

WHAT DO YOU DO FOR A LIVING? 


SATS: Nothing right now. I have odd jobs here and 
there. I was on unemployment for six months, but 
that ran out. The band's doing fairly well now. It's 
hardly making a living. I'm not concerned about that. 
I just want to be comfortable. 

CHRIS: I pimp off girls. 

I also park cars off Broadway. 

SATS: A lot of times we go to hospitals. They do 
experiments on you for money. They shoot you up 
with drugs to see what happens. Things like that. 

I've had a few straight jobs which I couldn't hold 
too long like delivery, driving vehicles around. 
Selling blood. 

CHRIS: I used to drive a rickshaw around 
Fisherman's Wharf, and I used to sell backpacks 
around the street. I also used to crack crabs at 
Fisherman's Wharf. 

WHAT DO YOU LIKE TO DO IN YOUR SPARE TIME? 

SATS: Sit around and jerk off. Look at porno, 
write songs, rehearse, probably in that order. 

CHRIS: I'd have to say whacking my pud. 

WHAT THINGS IN LIFE ARE 
MOST IMPORTANT ?Q 

SATS: Just being able to do what I want is the 
most important thing. To not be tied down with any 
barriers. To do what I want, which is exactly what 
I'm doing or else I wouldn't be doing it. Having the 
ability for that artistic release. 

CHRIS: I gotta make sure I keep getting my food 
stamps. I also gotta make sure I keep getting money 
for beer and cat food. That's all I want from life- 
beer, money, and food stamps. 
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Below, L to R: Bob, Sats, Chris, Olga photo: Erich Muller 

















’ZINE SCENE 


by Tim Tonooka 

The fanzines listed here are the ones that we got new 
information on since last time. A lot of them are looking 
for contributors, so if you write, take photos or do art¬ 
work, you might want to check them out. 

Title of fanzine is followed by the number and date of 
the latest issue received, cover price, and address. Most 
would like it if you include somethin g to cover the postage. 

ALTERNATIVE SOUNDS #18/30p/l4^Moa^Ave?^Coventr^ 

i CV3_6BW, England Covers the scene arou nd Coventry. 

ANARCHY COMICS#3/^!o0^c/^!as^Gasp|^^^oj^l2^ 

Berkeley, CA 94705 Anarchist ideas explained in comic 
book form. _ 

ANONYMOUS #4/2010^Mad^ve!^outhfield^IM8075l 

A great Detroit area 'zine. Good coverage of local hard- 
CQT6 bands. Also Killing Joke, Mis fits, record reviews. 

I ANOTHERDMENSIOI^^57$LOo750^^olumbi^Ave!^^L* 

merton, PA 18071 Loaded with information on the Patti 
I Smith Group. Includes a complete list of all PSG mater ial, 

I BE MY FRIEND #3 Winter 198l/free/363(Hl/2 University 

Avenue, San Diego, CA 92104 A great little newspaper 
I coverin g the San Diego scene. 

THE BOREDOM #10/25£/Tommy Strange c/o Garbage Inc., 

I 146 Water St. apt #2, Kent, OH 44240 New issue of this 
[_humorous newsletter that’s due out shortl y. 

^BORINGTONJOURNA^ * l #6 i July ll ^^8^free/^42T^ l ^ l saLrD?^ 

Miramar, FL 33023 Humorous T zine covering the southern 
£^££ida_scene. Has some record reviews. 

I BOSTON GROUPIE NEWS #27/$1.00/Box 450, Cambridge, 

MA 02134 Focuses on local personalities in the Boston 
I new wave scene. __ 

I CHAOS #3/$l.00/Frankie DeAngelis, 630 Timpson Street, 
Pelham, NY 10803 Fun reading, well written punkzine. 

! Comes with a free button. Includes a great review section. 


COLD BLOOD #5 Nov. 26, 1981/655 E. Passaic Avenue, 

| Bloomfield, NJ 07003 North Jersey newsletter. 

I CRAZY PETE & BEN NEWSLETTER Vol. 2 No. 1/229 

Bicknell #104, Santa Monica, CA 90405 Zany newsletter j 
with record and laundromat reviews, recipes, necktie 
| news, correspondence an d assorted weirdness. 

| DAMAGED GOODS #7 October 1981/free/^^ngat^Place^ 

I Great Neck, NY 11021 Good hardcore T zine with articles 
on Bad Brains, NY Undead. Includes record reviews. 

DAMAGED GOODS #3/30p/5 Westmorland Dr., Camberley j 
| GU15 1EW, Surrey, England Sloppy but sincere xerox 
'zine, includes record reviews. 

I DECLINE #3/free/2824 Cherry Street, Berkeley, CA 94705 | 
I Great article about Bay Area promoters, good pix, nice 
I graphics, includes record reviews. 

I DESTROY #5 November/$1.00/4546-A NW 13th Street/ 

I Gainesville, FL 32601 The most violent fanzine around. 

I Fun reading, stories about local bands, good cartoons. 


DISCORDS October 1981/10^/3018 - 8th Road South, 
Arlington, VA 22204 A monthly newspaper with good| 
features, regional news from all over the country, 
and record reviews. 

D.I.Y. #10 October 198l/$1.00/l721 Artesia Blvd. Suite A, 
Manhattan Beach, CA 90266 New wave music industry mag| 
aimed at radio stations and retailers. Has record reviews. 

DRY NEW YORK #10/60^/40 Clintoi^treet^rooklyn^Yl 

11201 Graphic visual assault- music and humor. 

FLIPSIDE #26/$1.00/PO Box 363, Whittier, CA 90608 
Greatest hits special issue, a compilation of interviews 
from the first 16 Flipsides, summer 1977-summer 1979. 
Great background info on the early L.A. scene. Interviews | 

| with the Germs, Skulls, Bags, Zeros, Screamers, 
Controllers, Dickies, X, Plugz, Middle Class, Joan Jett, 
Weirdos , Alleycats, Dils, Go-Gos, Rhino 39, and more. 

FLIPSIDE #27/$1.00/PO Box 363, Whittier, CA 90808 
The best fanzine around. Focuses on L.A. hardcore scene, 
with great photos, cartoons, and loads of inform ation. 

FLIPSIDE #28 Provides pictures and information on the 
1 bands in the Rodney On The Roq Volume 2 compilation LP. 

FORGET IT! #6/free/Box 23073, San Jose, CA 95123 
The other fanzine from San Jose. Good punk stuff, has 
record reviews, new issue due out. 

FUCT #1 November 1981/15?/ c/o Garbage Inc., 146 S. 
Water St. #2, Kent, OH 44240 Amusing little magazine. 
No music- mostly fiction and assorted writing. _ 

I HARMONY IN MY HEAD #10 September-October 1981 

[POjox 153, Arlington, MA 02174 Buzzcoc ks newsletter. 

IDEA #2 August 1981/50^/Box 47, 44 Monterey Boulevard, 

San Francisco, CA 94131 Not a music mag, but has good 
underground investigative journalism and humor stuff. 

INAUDIBLE NOISE #5/$1.50 postpaid/676 Sunset Blvd. NE, 

Renton, WA 98055 Interviews and lots of pictures of 
BritisMiardcqre bands this issue. Includes record review s. 

IOWA AFTERTASTE October 198l/50£/PO Box 65592, 

West Des Moines, Iowa 50265 Great coverage of Iowa | 
scene. Has news about local bands, song lyrics, show 
reviews, record reviews, and Snakef inger interview. 

JET LAG #21 November/50£/PO Box 7941, St. Louis, MO 

63106 Not the same as that pretentious Bay Area "art" 
mag called Jett Lag. This one has coverage of the St. Louis 
scene as well as out of town acts ranging from the Blasters 
to Rick James. _ 

NEW MUSICAL EXCESS #14/75?/Robiri^tor^y^ll^3r^ 

Street, Lubbock, TX 79413 A good show of underground 
support. Includes record reviews. 


NEWCOMERS #7 August-September 198l/$l.25/Box 6102, 
Chicago, IL 60680 "Magazine of New Literature." Short 
I stories, poetry, comics and drawings. Has a record review 
section covering everything from esoteric experimental to 

I hardcore thrash. 







































’ZINE SCENE 


NIGHT VOICES #5/$1.00/l4306 Runnymede St., Van Nuys, ] 
CA 91405 Another great issue of this horror oriented 
’zine. Includes interesting interviews, fiction, and 
record reviews. 

NO MAG (Manson cover)/$2.00/PO Box 57041, Los Angeles I 
CA 90057 Gross graphic art as usual, but more punks than [ 
deformed freaks this issue. Great photos, great bands, big 
11” x 14” format. 


NOISE #7/$l/3588 Southbrook Drive, Xenia, OH 45385 
New issue is really impressive. International hardcore 
coverage. Great record review section. 

NOISE FOR HEROES #6 October-November 1981/50^ 

Steve Gardner, 5757 Erlanger Street, San Diego, CA 92122] 
Covers the older style of punk- bands like the Chords, the 
Ramones, and the Jam. Good record review section. 

NON LP B SIDE #9 September^^81/free/^StuyvesanTlHT] 
Lawrence, NY 11516 Arty layout and graphics, reviews 
and coverage of mostly English bands, but included some 
New York stuff this issue. 

THE OFFENSE book 12 November 12, 198l/$1.50/ c/o 

Magnolia Thunderpussy Records, 1585 N. High Street, 
Columbus, Ohio 43201 Sometimes good writing, but 
mostly drivel. However, the sincere dedication that goes | 
into this is admirable. Lots of record re views. 

OP ”H” issue Winter 198l/$1.50/ c^o Lost Music Network, 

PO Box 2391, Olympia, WA 98507 Quarterly review and 
source book about independent label music of all kinds from I 
folk to funk to country to regg ae to punk to experimental. 

OUTCRY #2/75^/1001 Fremont, PO Box 1194, So. Pasa¬ 
dena, CA 91030 Great L.A. hardcore mag. Great printing, 
great photos of hot bands, all nice and big. Has interviews 
with Wasted Youth, and the Gigolos. Some record reviews. 

PERV #12/free/55 Sutter Street Suite 864, San Francisco, I 

| CA 94104 Humor mag published twice a month. 

I PIG PAPER #14/$1.00/PO Box 2700, Huntington Beach, 

| CA 92647 Due out soon. New issue of a fanzine formerly 
located in the Toronto, Canada area. 


PRO FUN October/November 198l/free/PO Box 65942, 

Los Angeles, CA 90065 Each issue examines various fun| 
topics. Includes local music coverage and record reviews. 

PROPER GANDER/Politico Bizarro Party, PO Box 14846, 

[ Minneapolis, MN 55414-0846 Politics and punk news. 
Debut due out in February, looking for contributors. 

[ Aims to encourage communication among people 
involved with independent media. 

PUNK LUST #5 October 1781/free/Wilum Frogmarsh 
Pugmyr, 5021 - 43rd Avenue South, Seattle, WA 98118 
Good coverage of Seattle hardcore. Personal writing, 
illustrated with macabre horror drawings. 

PUNK PHOENIX RISING #2/free/Carol Pearsall, 1118 
Fifth Avenue #601, Seattle, WA 98101 Second issue of | 
a great new fanzine covering th e Seattle underground. 

SHORT NEWZ late October-earl^Novembe^^81/free/^^^ 

Box 1028, New York, NY 10028 News & reviews news- 
Jetter. Also publish Not As Short Newz fan zine. 

TAKE IT! #4/$2.00/196 Harvard Avenue Suite 5, Boston, 

I MA 02134 A terrific tabloid from Boston with great arti- 
cals on 1/2 Japanese, the Lyres, Armand Schaubroeck, 

[ and more. Comes with Mutants/ 1/2 Japanese flexidisc. 

TALK TALK Vol. 3 No. 6 Autumn 1981/$2.00/PO Box 36. 
Lawrence, KS 66044 Slick new music mag with William S 1 
Burroughs interview and flexidisc. Also Peter Tosh, Psy¬ 
chedelic Furs, Billy Idol, Iggy Pop, live show and record 
reviews. _ 

TRASHLAND ADVENTURE^^75^P^oS^psiSH 

MI 48197 Covers local alternative music in Michigan. 

This issue also has stuff ranging from Black Flag to Eno. 
Includes record reviews . 

TRIBAL NOIZE #3 October/234-5 Aye. Apt. #2, Brooklyn, 

NY 11215 Includes a story on New York bands, an article 
about a sex fantasy club and an interview with a teenage boy 
prostitute. From the folks who used to put out Cheap 
Garbage For Snotty Tee ns. 

[TUDOR BEAT #l/25£/30 CMffor^Drive^esnianfor^ 

CT 06107 Tenpole Tudor fanzine. 



advertise in ripper 

Look at it this way- If you were to print up leaflets and 
mail them to all the people who read Ripper, it would 
cost you ten times as much as taking out a full page ad 
in our fanzine. Not only is Ripper read by fans from 
coast to coast, and a few in other countries, it’s also 
mailed to over 200 radio stations that have some kind of 
punk show. So a few dollars spent on advertising goes a 
long way. Our rates range from $7 for a space 2.25 x 
2.25 inches to $50 for a full page. Send for a rate sheet. 
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interview October 31, 1981 by Tim Tonooka 


Black Flag has always been incredible, but with 
their new lineup they T re totally awesome. Seeing 
them perform is an experience with few parallels in 
terms of sheer intensity. Their sound is a thundering 
explosion of rage. 

The name ’’Black Flag” stands for Anarchy, but 
instead of shoving political slogans down your throat, 
they prefer to create music that directly expresses 
the angry, frustrated feelings of people who don’t fit 
into the established order of things. 

One of the most impressive things about Black 
Flag is their integrity. Their commitment to change 
is reflected in the way they do things. They have a 
totally uncompromising attitude about their music 
and their band. They’re not interested in conforming 
to any style or fashion, in fact their clothes are 
more ordinary than what mast people going to 
their shows wear. 


Black Flag was formed in late 1976 by Greg Ginn 
and Keith Morris. Greg played guitar and Keith sang. 
After going through several bassists and drummers, 
the lineup solidified with Chuck Dukowsky on bass 
and Robo on drums. In late 1979 Keith left to form 
the Circle Jerks and was replaced by Ron Reyes 
(Chavo Pederast), who later left and was replaced 
by Dez Cadena in the summer of 1980. Last July, 
Henry Rollins joined Black Flag as lead vocalist and 
Dez now plays second guitar and does backup vocals. 
(For more detailed background information on Black 
Flag, there’s an interview from September 1980 in 
Ripper #3, and there’s a great article by Jeff Bale 
in Damage #11.) 

Henry is from Washington D.C., where he was 
in a hardcore band called S.O.A. (State Of Alert). 

He doesn’t drink, smoke, or take any drugs. Guitar 
is really nothing new for Dez, who’s been playing it 


left to right: Robo, Dez, Greg, Henry, Chuck 


photo: Ed Colver 
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since he was 12 years old. Robo, who T s originally 
from Puerto Rico, is not leaving the band as you may 
have heard. He rarely talks in interviews and was 
not present for this one. 

Having two guitars now gives Black Flag an even 
more powerful sound, and an opportunity to do a 
wider variety of songs than before. When Henry 
sings he looks so tough you f d think the Marines would 
reject him for being uncontrollable. He's great at 
getting out the intense fury of Black Flag T s songs. 

The distinctive feature of their music is an 
extremely raw, savage sound played at a fierce 
intensity. It's ultra fast and ultra loud, a total 
assault on your ears. Wild squealing, crunching 
guitar sounds are combined with hard relentless 
rhythms and skullcrushing drumbeats to create a 
maniacal noise that's unlike anything else in the 
world. You can always count on Black Flag to 
keep coming up with new thrills. 

They love performing and touring. They enjoy 
playing high schools and small clubs as much as huge 
halls. In the past two years they've been up and down 
the West Coast and out on two national tours, becom¬ 
ing one of the most popular hardcore bands in the 
country. They're currently out on an extensive 
third tour. 

Black Flag has tried to play San Jose three times, 
but have been struck with bad luck each time. First 
there was the show at H.O.L.M.S. Hail in downtown 
San Jose on May 17, 1981. After performances by 
Onslaught, Happy Death, the Ghouls, Los Olvidados, 
and the Lewd, Black Flag set up their equipment, 
tuned up and were about to hit their first song when 
the power was shut off. This came at the request of 
one of the owners of the hall, although the show was 
okay with the other owner. A little bit of a riot 
ensued and about 15 squad cars showed up. 

On October 23, 1981, Black Flag was going to 
headline a show at Breiner Hall in Campbell with 
the Unaware, Los Olvidados, Warzone, Ribsy, and 
Crucifix. Unfortunately, they weren't able to make it 
because their van broke down that night on their way 
out of L. A. 

A week later, on October 29, Black Flag was 
ready for another crack at Breiner Hall. This time 
they arrived well ahead of the show and set up their 
equipment onstage. With plenty of time left before 
their set, Greg, Henry and Chuck decided to fulfill 
a previous commitment, and split for a quick trip to 
San Francisco to do an interview at KSFS. Their van 
wasn't in top running condition however, and as bad 
luck would have it, ate up all the gas they had spent 
their last few dollars on, before they could get back 
to San Jose. Meanwhile, at Breiner Hall, the show 
was shut down by police after sets by Plastic Media, 
the Maltones, the Retorts, the Unaware, and Ribsy, 
because of some violence between rival punk factions. 

In the four and a half years that Black Flag has 


been together, they've had a constant problem with 
police harassment. They never live in one place too 
long because they keep getting driven out. They're 
now living in Hollywood after being thrown out of 
Torrance last summer. (Their mailing address is 
still the same- SST Records, PO Box 1, Lawndale, 
CA 90260. The new phone is 213/657-0535) 

The police in L. A. have a very unfavorable 
attitude towards punk in general, and being the most 
notorious punk band in town doesn't help. The police 
threaten club promoters and make lots of last minute 
attempts to shut down gigs. As Greg says, "Gigs in 
L. A. are much harder for us to set up just because 
of the problems with the police department trying to 
put a stop to them. Playing out of town is much 
easier in comparison." 

Black Flag has their own record label, SST, 
which also puts out records by other bands like the 
Minutemen, and Saccharine Trust. For their new 
album, "Damaged," Black Flag had worked out an 
arrangement where SST Records would be distributed 
through a more mainstream independent label called 
"Unicom," which is in turn distributed by MCA, 
the same people who do Tom Petty. 

CHUCK: We recorded the album and it was supposed 
to go out, they'd already heard the thing, and then a 
week later the guy (from MCA) comes back and says, 
"No way, as a parent of two daughters I can't let this 
happen. It's anti-parent, it's anti-social beyond any 
redeeming value." 

GREG: He said we WEREN'T like Simon and Garfun- 
kel, and Dylan. We never quite put ourselves out as 
that. But we had 25,000 covers printed, with the 
MCA logo on 'em, because we did this after they had 
approved it. So we're gonna have to put a sticker on 
it. But we do have other distribution lined up. 

CHUCK: It was very similar to the thing with the 
police. They're just super conservative, and they 
don't want to see anything that's a little bit out of line 
happen. They're real afraid that their stockholders 
will say something, and they're threatened by the 
whole attitude and the brashness of the thing. They 
consider somebody like Tom Petty radical. 

What do your parents think of what you're doing? 

GREG: They try to think about ail the good parts. 
DEZ: Mine are into it, because I get to go all over 
the place and travel. I'm only 20 and it's a good 
learning experience or something. 

HENRY: It's furthering our careers in life as 
young Americans growing up. 

CHUCK: Mine wish I was a doctor or a lawyer. 

They wish I was real conservative and they go, 

"Do you really know what you're doing? Do you 
understand that the more recognition you get for 
this thing, the less future you have?" 
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What was that Manson trip (Creepy Crawl) 
you had going for awhile? 

GREG: It was devised by Raymond Pettibone (Greg T s 
brother, and Black Flag’s artist). It was basically a 
series of flyers and other stuff, just on the Manson 
theme, and the various things you can do with that. 
DEZ: It was a fun topic to joke around with. 

CHUCK: And he’s a real current symbol with a lot of 
impact on a lot of people. You take that to a place 
like New York, and it’s really alien to them- the 
.whole young, healthy and virile thing with this whole 
sick side, and the potential that he had to STRIKE. 
It’s not like I take Manson very seriously. But there 
is something going on there that was interesting to 
hook into a little bit. And I am into the Creepy Crawl 
concept to the end. 

Would you like to explain that concept? 

CHUCK: Creepy Crawl is fear. Fear is a real strong 
emotion in people. It goes both ways. When you go 
into a situation, you experience it, and the whole 
idea is to RIDE it- to use the adrenalin you get from 
that and direct it. And that within yourself is part of 
the Creepy Crawl. What you do to other people with 
it is make them feel this experience of fear. You 
threaten a lot of their values, and the potential for 
something to happen that they don’t understand, or 
they don’t have control of in their existing mental 
framework, makes it useful to throw them off 
balance and thus open people up to where you 
don’t have as prejudiced an attitude. 

GREG: That’s part of what we try to do as a band. 
HENRY: If it’s done right, you can have a lot of 
impact. 

CHUCK: If you can knock ’em out of their standard 
way of looking at things, with a strong emotion like 
fear, then you’ve got open minds. 

GREG: But not just fear. Sometimes you can just 
BLAST ’em. We read an article in BAM about Carlos 
Santana, and he said, ”In general, people like to be 
punched, they don’t like to be blasted.” Well we like 
to blast. 

Now that you’ve become widely known, what kind of 
effect do you think you’ve had on the general public? 

GREG: A lot of people have the wrong idea about us. 
That’s something we continuously have to fight. 

People think we’re into promoting some kind of 
violence. The general public is starting to get the 
idea, because we’ve been able to counter some of the 
bad publicity with a more accurate representation. 

But we still got a while to go. 
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What do you hope to accomplish when you tour 
England and Europe in December? 

GREG: Not very much. We think we can accomplish 
a lot more in the U.S. as far as making an impact 
with the culture. We’re more interested in playing in 
the U.S. really, although we will go over there. 

I’ve heard a number of different people’s ideas of 
what your song ’’White Minority” is about. What’s 
your explanation of it ? 

GREG: The idea behind it is to take somebody that 
thinks in terms of ’’White Minority” as being afraid 
of that, and make them look as outrageously stupid 
as possible. The fact that we had a Puerto Rican 
(Ron) singing it was what made the sarcasm of it 
obvious to me. Some people seem to want to take it 
another way, and somehow think that we’d be so 
dumb to where a Puerto Rican guy would sing it and 
it would be- I don’t know how they could consider 
that racist, but people took it that way. 

CHUCK: It’s one of those things. It’s like the flyer 
for this gig (a naked superman flying through the air 
with a hard-on). It draws out peoples’ existing 
attitudes. If someone is afraid that they’re racist or 
something, then they’re gonna call it racist. 

GREG: # Or they would like to say, ”Oh, Black Flag- 
racists.” It’s people that don’t like us, basically. 
CHUCK: If someone IS racist, they’ll use it for an 
anthem, for awhile, but it’s so polarized, that if you 
do it for a little while, it starts to get a little bit 
ludicrous. 

GREG: It throws that attitude out and makes people 
think. To me, that’s what it does. It doesn’t preach, 
but it makes people think. 

CHUCK: The fact that there is a controversy means 
it accomplished its goal. 

GREG: It’s not a kind of song that has a long term 
emotional impact or value to us. We don’t even play 
it all the time. 

What is your song ”No Values” about? 

GREG: It’s not ABOUT anything. It comes from just 
feeling like what’s in the song, rather than some kind 
of political thing. It’s an emotional concept of a 
feeling at a certain time. 

Would you say that describes most of your songs? 

HENRY: Yeah. Our songs are personal. They're 
not about issues. They’re about what’s in our heads. 
GREG: Yeah. ’’White Minority” is different than that. 








Then you have '’Police Story.” 


GREG: ’’Police Story” deals with police in a very 
personal way. It’s kind of half and half. It doesn’t 
really deal with police in a political way. It deals 
with them as an individual up against police 
problems and having to deal with it. 

What do you think of the current American hardcore 
scene? 

GREG: I think that bands should be considered on 
their own rather than as part of a scene, at this point 
especially. When everything is lumped together, that 
just tends to weaken things. 

CHUCK: It lets a lot of things that are very weak get 
by, and that waters down a lot of things that are 
really very strong, and it also closes the door to 
people who are doing things a little bit different. 
HENRY: A band that’s really doing their own thing 
gets dragged down and defined into a lump movement. 
What they’re trying to do doesn’t really stand out as 
much as it should. 

CHUCK: It makes it real easy for people on the 
outside to categorize it and shove it away. 

GREG: How many articles have you read about the 
punk scene, where you would think that they were 
talking about you, and it doesn’t represent you, or 
us, in 99% of the cases. So we would rather talk 
about how we think, and let other bands talk about 
what they think, and a lot of times, that’s a lot 
different. 

CHUCK: And the hardcore scene is a bandwagon 
effect. 

GREG: Yeah. We don’t need bandwagons. We need an 
open thing, an open attitude, so new stuff can come 
along. 

HENRY: It just gets to be a formula. People who 
don’t really have anything to say get up and just do 
the formula. 

CHUCK: Doesn’t it get boring? As boring as seeing 
a band that’s copying Led Zeppelin. 

GREG: The first thing I consider in a band is their 
motivation behind it. And that comes out in their 
music. There can be a band with a bogus motivation, 
and they can play the form, but I don’t necessarly 
like them just cuz they’re mocking a certain form. 
CHUCK: Usually, I dislike them. You see somebody 
doing that, and it’s usually really obvious. I get mad 
because it makes what we do all the weaker, because 
these people will get interviews, and they’ll make big 
dicks of themselves, and try to include themselves 
with us. 

GREG: There’s a lot of good new bands coming out, 
and I think it’d be better to just concentrate on them, 




rather than on the whole scene. Flipper is hot, 
D.O.A., the Dead Kennedys, Saccharine Trust, the 
Stains, the Descendents. And there’s a lot more, in 
various parts of the country. These are people that 
want to do something that’s in them, rather than 
taking something that’s outside of them and just 
conforming to it. 

CHUCK: The conformist attitude is very different 
than the attitude of somebody who’s not a conformist. 
And they’re gonna try to enforce conformism, 
they’re gonna try to make sure nobody gets away with 
doing anything else, so it doesn’t weaken them. I’ve 
heard people criticize bands like that. ’’They’re not 
hardcore, they don’t play fast enough.” 

They’re not cool because they don’t conform. 

CHUCK: That’s exactly it. 

HENRY: I’m not down on anybody disliking or liking 
a band, people can do what they want. I just wish 
people would have a little more open mind, to just 
not immediately shut out something. 

CHUCK: A lot of people wouldn't like a band like 
Flipper, yet they don’t get down to why they don’t 
like it. They just use a convenient out. 

GREG: I can’t really analyze all the reasons people 
wouldn’t like Flipper, I just love ’em. Like all the 
people that hate us, they have their various reasons. 
We just try to do our best to subject people to it. 
CHUCK: Drag ’em out of the woodwork. 

GREG: Or go into the woodwork and blast ’em out. 

Not punch. BLAST! 

BLACK FLAG RECORDS 
SINGLES 

"Nervous Breakdown" 1978 SST- Keith sings 
"Six Pack" 1981 SST- Dez sings 

"Louie Louie "/"Damaged I" 1981 Posh Boy- Dez sings 
12" EP 

"Jealous Again" 1980 SST- Ron sings 
ALBUM 

"Damaged" 1981 SST- Henry sings 
COMPILATION CUTS 

"Rodney on the ROQ" 1980 Posh Boy- Ron sings 
"No Values" (from the "Jealous Again" EP) 

"The Decline" movie soundtrack 1980 Slash- Ron sings 
"White Minority" "Depression" "Revenge" (live cuts) 
"Cracks in the Sidewalk" 1980 New Alliance- Dez sings 
"Clocked In" 

"Chunks" 1981 New Alliance- Dez sings "Machine" 

"The Future Looks Bright" cassette 1981 Posh Boy- 
contains the three songs on the "Six Pack" single 
"Let Them Eat Jellybeans" 1981 Alternative Tentacles- 
Dez sings "Police Story" 

"Rodney on the ROQ volume 2" 1981 Posh Boy- Henry 
sings "Rise Above" (from the "Damaged" album) 
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HM YORK RIPORIl 

BENEFIT FOR DAMAGED GOODS ZINE 

I f m sure by now you’ve come under the impression 
that New York rots when it comes to hardcore music. 
Admittedly, there is far too much avant garde artsy 
garbage spilling out of N.Y., but alas, there is a dedicated 
hardcore scene. The night of November 25th at Max’s 
Kansas City was enough to substantiate this belief. 

The bill for the night was hardcore heaven, with five 
superb punk bands! The crowd, well lemme tell ya there 
were hundreds! Hordes of fxinks with a fairly large amount 
of newcomers. 

Opening band was the Nihilistics, newcomers to the 
scene blasting out of Long Island. Their music is very 
original with lyrics that make you think. Songs like 
’’After Death,” ’’The Truth,” and ”My Creed” deliver 
their message. 

Next on is Kraut. They are young but good, and very 
reminiscent of the Sex Pistols. They’ve got a great single, 
’’Kill For Cash,” on Cabbage Records. The crowd eats it 
up! Slamming, pogoing, and stagediving! 

Reagan Youth blasts on next. Very political and very 
energetic. A young band with loads of talent. They sound 
English but the intricate lead guitar accompanying much 
of their material makes for an original sound. 

Even Worse comes on immediately after. They are 
loads of fun, and they’ve improved greatly over their 
two year existence. The lead singer is the cute Rebecca, 
energetic with super stage presence. This band does mostly 
originals but they enjoy slipping in an obscure cover 
version now and then. The crowd went wild when they 
blasted their way thru the Weirdos’ ’’Solitary Confinement.” 

Lastly comes Heart Attack. Oh what a band! Led by 
14 year old Jesse Malin, their music is a nonstop blast 
on your senses. Lightning fast! Utter chaos! They’ve got 
a super neat single, ”God Is Dead,” on Damaged Goods 
Records. 

Well the night’s festivities end around 6 A.M. and all 
the kids are bruised, sweaty, and very satisfied! Nights 
like this happen often in N.Y.C. even though the club scene 
is dismal. In fact Max’s Kansas City may have closed down 
by the time you read this. Hope not, cuz we need the club! 

The crowds are growing, the bands are coming out of 
the basement, and hopefully N.Y.’s hardcore scene will 
expand. I’ll keep ya posted! 

MAX'S KANSAS CITY FOLDS 

The past weekend (Dec. 12-13) was both frustrating and 
disappointing for hardcore enthusiasts in the New York 
area. Two important punk venues were lost. 

Most notably was the closing of Max’s Kansas City. For 
nearly a decade Max’s had been a staple of underground 
sound in New York. Recently it played host to some of the 
best punk gigs I’ve ever feasted my eyes upon. Max’s was 
a punk stronghold that will be missed sorely! 

Secondly and also of great importance was the almost 
certain termination of punk gigs at New Jersey’s Mile 
Square City. This club had just recently adopted a hardcore 
format, even bringing in T.S.O.L.! But the events of 
Saturday nite should change everything for the worse. 


It seems that bikers used to frequent this small 
unassuming club and I guess they weren't fond of the newly 
instituted punk policy. Well they started harassing the 
punks and by nite's end fights broke out. It seems doubtful 
that the management, no matter how dedicated, will bring 
on more punk acts. Don’t ya just love them drug numbed 
bikers! They gotta mess up everybody's fun! Just for the 
record the bill that night featured Even Worse and cool 
guys Saccharine Trust! 

Among other things WNYU's Noize The Show is doing 
pretty well. It's the only hardcore radio show in New York 
right now. It's only a half hour though, on Wednesday nites 
from 7:30-8:00. 

Also that music landmark the Peppermint Lounge is 
booking hardcore bands every Sunday nite. Kraut and 
Reagan Youth this weekend and then I think on December 
27th, whew!, Black Flag comes barreling in! 

Can't wait for that! 

Also, I caught Anti-Pasti at the Pep Lounge. They were 
surprisingly good! A bit sloppy cause they hadn't played in 
weeks but still powerful with great stage presence. They 
certainly come off better live than on vinyl. 

-Frankie DeAngelis, Editor Ch@os Fanzine 


mcHisr priss 

BY KEN WEINER 

Have you ever wanted to read an Anarchist newsjoumal 
but could not find one? Well I’ve compiled a list from A to 
Z of Anarchist journals published around the world. 

First let’s start with America and Canada. The BLACK 
FEATHER, Unit # 903, 507 Third Avenue, Seattle, WA 
98104. FREE FOR ALL is a worker owned paper, and all 
correspondence should be sent to PO Box 962, Madison, 

WI 53701 or call 608/255-2798. The FIFTH ESTATE is an 
Anarchist paper that’s been around since the late 60's and 
gives complete coverage on the peace, anti-nuclear, and 
women's issues relating to Anarchy. You can subscribe 
and get 12 issues a year for just $4. Their address is Fifth 
Estate, 4403 Second Ave., Detroit, MI 48201 or call 313/ 
831-6800. FRONT LINE is an Anarchist journal from our 
nation's capital. They published a Spring 1980 issue, but I 
have not seen a new one since. Write Front Line, PO Box 
21071, Washington D. C. 20009. NO LIMITS from Madison, 
WI would like to hear from you. For more info write PO 
Box 2605, Madison, WI 53701. The Yippies who formerly 
published Yipster Times now print a great international 
Anarchist newsjournal called OVERTHROW. It would be 
good to send these folks a couple bucks, and they're also 
looking for alternative distributors around the world. 
Overthrow, PO Box 392, Canal Street Station, NYC 10009. 
In Canada the best international Anarchist newsjournal is 
OPEN ROAD. They also could use your support. Send them 
money from a rich family or rob a bank for them, they're 
worth it. Open Road needs subscribers, and distributors 
also. All mail to these folks should be sent to Box 6135, 
Station G, Vancouver B. C., Canada V6R 4G5. 

Next time we'll look at and list addresses of Anarchist 
papers from the U.K. and Europe. Until then, remember 
Anarchy is the best way to travel. If you publish an 
Anarchist newspaper and want it reviewed, send it 
c/o Ken Weiner-Ripper. 
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AU PAIRS 


PLAYING WITH A DIFFERENT VIEW 


I By Paul Martin Wright 

The Au Pairs are a four piece band 
[from Birmingham, England. They 
I feature Lesley Woods and Paul Foad on 
I guitar and vocals, Jane Munroe on bass 
land Pete Hammond on drums. They 
I have recently released their debut 
I album, quaintly entitled ’’Playing With 
IA Different Sex,” and completed their 
1 first major headline tour of Britain. 

I The album is a collection of songs that 
I the Au Pairs have been performing on 
I the live circuit for the past twelve 
I months. For a while they were ignored, 
land cynically condemned for their anti- 
1 sexist stance. Tunes such as ’’Armagh,” 
la song about torture in Irish prisons, 
land ’’Come Again,” a song about faking 
I orgasms, gave the Au Pairs a tag of 
I being a ’’political feminist” band, 
la label which the band rejected, 

I maintaining that their music is 
lunclassifiable. On the strength of their 
I first two singles, ’’You” and ”It’s 
I Obvious,” the band have built up a 
1 strong cult following. Their loyal fans 
I a re always in evidence at their U. K. 

I gigs, and the Au Pairs play to capacity 
1 club audiences. Simon Frith, writing in 
jin New York Rocker, commented that 
|’’Playing With A Different Sex” was 
. the best British album so far this 
I year.” I caught them at one of their 
| gigs. 

Jane Munroe stands, hardly moving 
I throughout the set, but her funky bass 
1 lines blend well with Pete Hammond’s 
I thundering drum beats. The rhythm is 
I powerful and clashes with the choppy 
I guitars of Lesley Woods and Paul Foad. 

1 Lesley’s throaty, often soulful voice 
I cuts through the audience. She flinches 
land then shuffles her body across the 
stage, closely pursued by Paul Foad. 

The up front combination of Leslie and 
I Paul’s dual guitars, and at times dual 
vocals, powerfully hits out the Au 
I Pairs’ message. 

Their songs are about relationships 
land prejudices, presenting an 
I alternative view and defending the 
I victim. The Au Pairs are extremists, 

I but they have a sense of humour too, 
land they haven’t slipped into the 
1 political cobweb which smothered the 
Tom Robinson Band. The Au Pairs 
coasted through a rendition of such live 
favourites as ’’Love Song,” ’’We’re So 
[Cool” and ’’Dear John,” with the 


Lesley Woods 


audience responding, showing fervour 
rarely seen at gigs these days. 

My main criticism of the band is 
that they seem to have discarded the 
energy of their earlier songs such as 
’’Monogamy” and ’’Kerb Crawler,” 
opting for a more polished, smoother 
sound. Their debut album is cleanly 
produced, and seems to present their 
cause in a pacified way, rather than a 
rebellious protest. Perhaps the Au 
Pairs are intentionally moving away 
from the punk thrash, to reach as many 
minds as possible. They are what you 
could call a thinking person’s band. 
That’s one of the Au Pairs specialties, 
to put forward an alternative viewpoint 
and make the listener stop and think 


photo: Paul Martin Wright 


about it. 

There were no reservations 
however, from the packed in audience. 
The mass of dancing bodies in front of 
the stage were visual proof of the 
band’s growing popularity. The Au 
Pairs delivered and the Au Pairs 
pleased. 

At the moment they are going 
through a period of evaluation, and they 
are especially anxious for their debut 
album to do well. However, they are 
being critically acclaimed from all 
levels, and at present I can’t see them 
going wrong. The Au Pairs have earnt 
themselves a commanding position, and 
I have a funny feeling that this is only 
the beginning. 




mm 


adolescents 

7" 45 rpm EP "Welcome To Reality" "Losing 
Battle"/"Things Start Moving" about 6 1/2 
minutes $3 postpaid from Frontier Records, 
PO Box 22, Sun Valley, CA 91352 

The Ads swan song EP (no not the label ya 
butthead) starts out with a cheerful number 
about the apocalypse that sounds somewhat 
like "Democracy" off of their album (which I 
always felt sounded like background music for 
Scooby-Doo). It then charges into a pretty 
great typical Ads commentary on life called 
"Losing Battle." Flip it over, and you can 
listen to a rather plodding song either a) about 
drugs b) written whilst on drugs c) both. It's 
okay, but nothing spectacular- I hoped for 
better. Oh yeah, the new guitarist was Steve 
Rogers, not the infamous Pat Smear. That's 
life. It's sort of fitting that the sleeve is a 
graveyard shot with skin-stomper Casey Royer 
preaching the eulogy. R.I.P. guys.-Norbie Ugly 


AGENT ORANGE 

45 rpm 7" single "Everything Turns Gray"/ 
"Pipeline" about 4 minutes $1.98 from Posh 
Boy Records, PO Box 38861, Los Angeles, 

CA 90038 

"Pipeline" is the old surf instrumental, 
done by Johnny Thunders on his "So Alone" 
album, and by about a million other people. 

It's the best version I've heard, and it sounds 
Just like you'd think Agent Orange would do it- 
chucked rhythm chords, primal drumming- 
I'm surprised that I didn't hear a bloodcurdling 
scream halfway through the song. 

But the A-side sounds little or nothing like 
the stuff on their first single. I'm highly 
disappointed. -Norbie Ugly 

6<S allin 

ALWAYS WAS, IS AND ALWAYS SHALL BE 
33 rpm 12" LP 10 songs about 21 minutes 
Orange Records $5.99 from GG Allin, 542 
Beech Street, Manchester, NH 03104 

Here's a band that some Dead Boys fans 
might like. GG Allin carries on the true nihil¬ 
ist spirit, violently opposing anything that's 
considered decent by society. This is a band 
that does not hesitate to offend. Redeeming 
social value isn't the point here, just raw 
savage animal energy, "the blood and guts of 
rock'n'roll," as they call it. Singer GG Allin is 
a bizarre cross between Stiv Bators, Iggy Pop 
and god knows what else. He has a distinctive 
vocal style, a tough, defiant way of spitting out 
his words. The music here is more of an older 
style of underground rock, your basic cut 
loose rock'n'roll, crude and raw. The produc¬ 
tion is a bit thin, giving the band a garage 
sound. This is a very crude record in every 
respect. -Tim Tonooka 


"New Hampshire really sucks I'm tellin' 
you. We don't get to play much. We have a 


good following but all the radio stations and 
clubs hate us and we've been banned from the 
state. But fuck 'em, we continue 'cause the 
more they hate us the more reason it gives us 
to go on." -GG Allin 


GG ALLIN 

45 rpm 7" single "Gimme Some Head"/"Dead 
Or Alive" 5 1/2 minutes $2.99 from 
same address 

This single has an improved sound over the 
album, with a nice production by David Peel, 
one of the original pioneers of three chord 
rock, whose band sang "Up Against The Wall 
Motherfucker" about ten years ago. Musicians 
on this record include two people from the 
legendary MC5, who did "Kick Out The Jams 
Motherfucker" way back in the sixties. 

"Gimme Some Head" is one of GG Allin's best 
songs, featuring a full sounding rhythm guitar 
rumble, twangy leads, and Allin's trademark 
ultra-crude lyrics. The B-side, "Dead Or 
Alive," is toned down lyrically, and musically 
a bit mediocre. A good single for rock fans 
who like it raw and raunchy. -Tim Tonooka 


the mm/ces mc£ 

LP Sounds Interesting Records, 

PO Box 54, Stone Harbor, NJ 08247 

A compilation album of seven relatively 
unknown British bands. The first side has a 
typical pop sound, almost surfer sounding 
at times. The second side has more of an 
experimental, electro-pop sound. A record 
with variety. -Brenda Jamrus 


ART 


7" 33 rpm EP "The Only Record In The World" 
time 20:39 from Seidboard World Enterprises, 
75 Bleecker Street, New York, NY 10012 
Hippies making fun of Yippies? Side A: 

New York style literature and philosophy, very 
funny but unnecessarily put to music for the 
chorus "We're all boat people." The rest is 
just talked and yelled, a metronome or pencil 
keeps the beat. Side B: Reminiscent of "Hair," 
more Hippie shit makes you wonder where 
they're coming from. Does Mykel Board actu¬ 
ally believe this is important? He'd claim not, 
but then what's the excuse for this mess? You 
have to be able to relate to a joke to find it 
funny, so very few people will appreciate this 
record. Don't buy it unless you know them 
because the only value here is the fact that 
they did it, and probably don't give a fuck 
what you or I think of it. -Sped McGregor 

BM> RELIGION 

33 rpm 7" 6 song EP time 10:15 with lyric 
Sheet Epitaph Records, 22713 Ventura Blvd. 
Suite F, Woodland Hills, CA 91364 

A real powerful six song EP from Bad Rel¬ 
igion. When so many bands are moving away 
from political overtones, these four guys are 
keeping politics alive. Most of the songs are 
fast and solid and they'll keep your interest. 

Not something to be played once then stuck in 
the back of your stack. The only thing I can 
hear that isn't really favorable is the sound 
quality of the recording, but don’t let that keep 
you from buying it. -Brenda Jamrus 


BLACK TLACf 

45 rpm 7" single "Louie Louie "/"Damaged I" 

5 1/2 minutes $1.98 from Posh Boy Records, 
PO Box 38861, Los Angeles, CA 90038 

Dez makes one of his final vinyl appear¬ 
ances as Black Flag's lead singer/shouter. 
You’ll want to keep this one around for those 
frustrated nights when you go to see Black 
Flag and the show gets shut down. Now you can 
go home and play Black Flag's encore number, 
their hardcore punk version of the old rock 
standard, "Louie Louie." Short and to the 
point, with updated lyrics, and a squealing 
guitar break in the middle. 

The B-side, "Damaged I," is one of 
the most repetitive songs ever recorded. 

It certainly gets across the idea of "damaged." 
But it drags on and on, for over four minutes. 
Somehow listening to this at home just doesn’t 
have the same effect as it does live, where 
you can feel the tension building in a crowd of 
several hundred people around you as Black 
Flag hammers on the savage repetitious beat. 

-Tim Tonooka 


BLACK FLAG 
DAMAGED 

LP 15 songs 35 minutes Unicom/SST 
Records, PO Box 1, Lawndale, CA 90260 
Black Flag's music has always had a 
distinctive sound instrumentally, but as the 
songs change, and the vocals change, so do 
they. A lot of people I've talked to have burned 
out on Black Flag and didn't care for the 
album. I found what I expected though, power¬ 
ful and energetic songs, each musician playing 
as if it were live. Then I find more. Songs like 
"TV Party," a catchy parody on Joe Blow, and 
"Thirsty And Miserable," heavy metalish with 
Dez and Greg battling the lead, plus "Damaged 
I," a slow heavy droner, make this a very 
versatile LP. I think Spot produced it well, 
capturing Black Flag in their present form. 

If you were disappointed by their last two 
singles, try this album. There's a radical 
improvement. -Sped McGregor 


SLACK MARKET my 

7" 45 rpm "Potential Suicide"/"Youth Crimes" 
Limp Records, 1327-J Rockville Pike, 
Rockville, MD 20852 

These guys are more melodic and not quite 
as fast as the DC hardcore bands on Dischord 
Records. It's a real classic 1977 sound, 
retaining a thin line between heavy metal and 
punk, but alienated by its lyrical content and 
guitar playing. "Potential Suicide" is the pop¬ 
per of the two, reminiscent of the punk to new 
wave cultivation of a few years back. "Youth 
Crimes" is a bit faster, and although milder 
than other DC music, it possesses a very 
driving and disturbing drum beat that is one of 
the qualities that make this a good record. 

-Sped McGregor 


4WADA 


(CANADIAN CASSETTE) from Casey Casern, 
111-1050 Springfield Road, Kelowna, B.C., 
Canada VIY 8J7 

This is a great tape that came in the mail. 
It's a sampler with five bands from around 















Kelowna, Canada. There's a good variety of 
music on it. The first two bands sing mostly 
about killing or dying. The Gentlemen of 
Horror are a wild and violent sounding young 
punk band. They do four good songs, including 
"Urban Killboy" and "Someone’s Gonna Die." 
They also put out a nice 5 song 45 awhile back, 
but the stuff on this tape is better. Next is 
Hitler Youth, a great thrash band. Four fast, 
powerful songs including "Accidental Suicide" 
and "Kill Your Neighbor." Then there's two 
songs from Empty Set, fairly nice, with lots 
of Siouxie and the Banshees influence. Then 
Harlem Rock Machine does some interesting 
electronic music. One song is spooky, the 
other sounds mechanical. Blubber finishes the 
tape with a terrific electronic number. The 
synth work is advanced and it has a nicely 
warped feel to it. This cassette isn't commer¬ 
cially available, but it's worth inquiring about. 

-Tim Tonooka 


COCKNEY REJECTS 

GREATEST HITS VOLS. I, II, & HI (live) 

33 rpm LPs EMI Records 

So you thought British punk was dead, huh? 


Well if you’re longing for the good old days of 
*77, then you oughta check out one of these 
three great albums. True, the lads don't have 
an original bone in their bodies, but for some 
reason, the music still has all the vitality it 
had back in the golden days, and then some. 
It’s chock full of Jimmy Pursey vocals, 

Steve Jones guitar squeals, Mark Laff cymbal 
crashes, Brian James suspended chords, 

Sham 69 singalong choruses, and rampant 
shouts of "Oi!!!" Listen to "I’m Not A Fool." 
It’s only two chords grinding back and forth, 
but it makes me wanna bang my head against 
a wall repeatedly. This is the perfect kind of 
music to go out with your mates and drink 
massive quantities of ale to, because then you 
can fall off your chair and play "Singalong with 
Stinky" while you’re on the floor. Don't ask me 
to explain- it's redundant, primal, and back¬ 
ward. ..but you gotta get it. Oi!! -Norbie Ugly 


Bill colu a/s 

"Raw Souffle" 4 song cassette: ’Tve Got A" 
"Gimme A Chance" "Stuck In A Rut" 
"Unentitled" almost 12 minutes from Bill 
Collins, 2339 Ward St. #4, Berkeley, CA 94705 


Bill Collins is a Berkeley musician who's 
last band was the Gyrations. He put this tape 
together with some of his friends. The four 
songs on it combine various influences like 
reggae, rockabilly, and new wave pop. The 
result is an innocuous kind of new wave night¬ 
club music. I wasn’t personally excited by it, 
but it is highly competent, so if you're a local 
musician looking for someone to collaborate 
with along those lines, you might want to look 
this guy up. -Tim Tonooka 


45 rpm 7" single "White Castles"/"Dark 
Rooms" $2.50 postpaid from Autumn Records, 
2427 N. Janssen, Chicago, IL 60614 

If you like Siouxie and the Banshees, espe¬ 
cially the older stuff, you'll really like "Dark 
Rooms." Eerie sounding half spoken half sung 
vocals with precise instrumental. The flipside, 
"White Castles," gives us more of a message 
politically. Brings race and economics into the 
picture, and without getting too deep voices an 
opinion. More of a Gang of Four rhythm sound 
and style. A good quality recording, well 
worth the time. -Brenda Jamrus 


<?OMP/LAT/OMS 


LET THEM EAT JELLYBEANS 
Alternative Tentacles, PO Box 11458, San 
Francisco, CA 94101 New Rose Records, 

7 rue Pierre Sarrazin, 75006 Paris, France 

RED SPOT 

$5 from Subterranean Records, 

912 Bancroft Way, Berkeley, CA 94710 

To put it simply, small, independent labels 
and record companies are making it this year, 
and it seems one of their most successful 
tactics is the compilation album. 

Their main ideas and output deal with local, 
political, and modern music, creativity and 
message non-diluted or reshaped for popular 
society and money making, the opposite goals 
that major labels strive for. Subterranean and 
Alternative Tentacles, for example, offer good 
"non-normal" bands the chance to become 
known nationally and world wide without the 
censorships, repression, molding and slavery 
that they would literally be subjected to under 
major labels. These fascistic moneygrabbers 
have society's music tastes and dollars in 
their rigid control, mostly by means of com¬ 
mercial radio, using censorship and payoffs to 
air what they own, and deny bands on indepen¬ 
dent labels the chance to be heard on a wide 
scale. 

The production of compilation albums of 
political, obscure, or otherwise unpopular or 
threatening music to be played on non-com¬ 
mercial radio and sold in many record stores 
(even the import sections of big stores like 
Tower and Record Factory can have good 
selections) is slowly reaching the point of 
being really available to the public, not so 
hard to find and underground as it was for so 
long. A big help is when record stores hire 
modern-minded people who can get away with 
pushing such music to people's attention. 

Success of sales by small companies low¬ 
ers overhead when they can make larger scale 


production, attract sponsors, and get a good 
enough name in the business to distribute and 
advertise more. 

Not to mention the fantastic opportunities 
compilations allow for the bands involved in 
them. Few of these bands can afford to put out 
a record by themselves. People buy compila¬ 
tions because they offer a selection from which 
they may discover favorites to support or 
otherwise express interest in. The audience 
a band gets at clubs is miniscule compared 
to the audience of a record which is spread 
throughout the nation and Europe and given 
airplay. And of course the company that puts 
out the compilation gets feedback from the 
public as to which bands are most favored and 
would probably be a good project for future 
recording. 

Subterranean Records, a small and very 
underground company in Berkeley, thus its 
name, has put out five compilation records, 
dealing with mostly local bands. 

The first release was a limited number of 
a 7" 33 rpm with four songs by Flipper, the 
VKTMS, Tools, and No Alternative. It was 
called San Francisco Underground. This was 
followed by Club Foot , a 12" 33 rpm of music 
recorded live at the Club Foot, by the Long¬ 
shoremen, Naked City, Bay of Pigs, and the 
Alterboys. Then there was San Francisco 
Underground II, a 7" 45 rpm with the Lewd, 
Society Dog, the Undead, and Spikes. 

Next Subterranean did a live LP at Target 
Video with several tracks of four bands: 
Flipper, Nervous Gender, Factrix, and Uns. 
The latest compilation is a new LP called Red 
Spot containing eight different bands: Minimal 
Man, the Woundz, Animal Things, Fried 
Abortions, Research Library, Arsenal, Jed 
Speare and Easy Teeth, and Micon. 

While the two SF Underground EPs feature 
primarily street punk bands, the others deal 
with some of the best west coast industrial and 


obscure groups. 

From the Alternative Tentacles label is 
Let Them Eat Jellybeans , Jello Biafra's gift to 
Europe. It is an introductory portrait of good 
American underground music, something 
which Europeans are to a surprising extent 
unexposed to, and thus unfamilar with. The 
American flag and Ronald Reagan are pictured 
on the album cover, and a large selection of 
the songs are severely ant-American govern¬ 
ment and/or society. These are probably some 
of Biafra's favorite songs, considering his own 
Dead Kennedys and strong political stance. A 
few of the songs on the album are merely good 
modern music from various parts of the coun¬ 
try expressing no noticeable political opinions 
except the fact that their music is not of a 
common and popular style, so they aren't 
accepted by the public in general. 

A lot of the album is deliciously censorable 
and slammingly hardcore. Some cuts are 
by obscure art bands. Others are unusual, 
sophisticated versions of the classic four piece 
group. All are very prime examples of the 
various new music styles presently prominent 
in the American underground. 

Included with the album is a poster with 
biographies, pictures, addresses, and listings 
of all the other releases of each of the bands 
involved. And there is a long list of other 
groups to "ask your local record stores about." 

The 17 bands on the album are: Black Flag, 
D.O. A., Flipper, Bad Brains, Dead Kennedys, 
Circle Jerks, Subhumans, Feederz, the 
Wounds (sic), B-People, Anonymous, 1/2 Jap¬ 
anese, Really Red, Christian Lunch, the Offs, 
GezaX, and Voice Farm. 

Let Them Eat Jellybeans is rather an 
impressive accomplishment. There are noble 
overtones in this action of Biafra's, using his 
knowledge of music and industry and the visi¬ 
ble influence he has on many people to benefit 
both American bands and European audiences 
in a way that is basically more socially and 
politically concerned than money-making. 

One believes even more readily that his songs 
and statements are sincere, not merely shock 
tactics for fame. -Pstirl 





















iff com 


DANCING CIGARETTES 

7" 33 rpm 4 song EP Gulcher Records, 

PO Box 1635, Bloomington, IN 47402 

Makes me want to stop smoking and makes 
Violet glad she never started. Sounds like a 
real new wave PiL. Lots of heavy bass and 
stupid lyrics like "Puppies In A Sack." It’s not 
even worth repeating every song in this thing . 
They all sound the same. -Violet, Cindy, Linda 


DESCEAlDEtfTS 

7" 45 rpm 5 song "Fat" EP time 4:46 
New Alliance Records 

Some food for thought: What could a fast 
thrashing So. Cal. band with seemingly no 
stance or political motivation sing about? 

In the case of the Descendents it is irrelevant. 
Their music should satisfy most Black Flag 
fans while amusing those with a sense of 
humor (and/or an appreciation of honesty) 
with songs about chili-cheese dogs, raw fish 
eyes and dad. (He sucks according to Frank.) 
The Descendents have an original approach to 
the hardcore pace. Try an order, it's some 
of the best fast food around. -Sped McGregor 


erector, set 

45 rpm 7" single "Inside Out"/"No Room For 
Comfort" time 7:20 $2.50 from 

Dan-O Management, 2145 Sinton Avenue, 
Cincinnati, Ohio 45206 

Not a bad effort, the Erector Set sounds 
like typical suburban reggae, lots of heavy 
rhythm percussion and harmonizing vocals. 

Not real quick, sort of dragging, but it does 
keep moving. A bit too repetitive for my taste, 
as was the other side, "Inside Out." Faster 
with more of a pop-ska sound. Lots of rhythm 
and at points it sounds like they're trying to 
slip some rock in there too. Vocalist Rick 
Beatty sounds pretty smooth. Not a bad 45 if 
you like reggae-pop-ska. -Brenda Jamrus 


DEAD KEAlfleDyS 

7" 45 rpm "Fuck Off Nazi Punks"/"Moral 
Majority" comes with lyrics and armband 
Alternative Tentacles/Subterranean Records 
I love it. "Fuck Off Nazi Punks" sounds 
like how I feel about all the hypocrites in the 
scene. Jello’s roaring voice and the fast guitar 
makes them pass as a thrash band. It's about 
time someone in the scene made a statement 
about the assholes who are trying to ruin it. 
"Moral Majority" starts out slow with Jello's 
voice acting like a preacher. He sounds like 
Oral Roberts on TV with the Mickey Mouse 
anthem in the background. (Long live Cubby!) 
Then the thrash sound catches you by surprise. 
Jello makes a strong statement about the 
threat the Moral Majority poses by pushing 
repressive legislation. We feel that the DKs 
are finally starting to get out good material. 
This single is going to be a classic. 

-Violet and Linda 


DER PLM 

NORMALETTE SURPRISE 
Frank Fenstermacher, Moritz Rrrr, Pyrolator 
Released thru Ata Tak Productions, Fursten- 
wall 64, 4000 Dusseldorf 1, West Germany 
Germany has produced many recording 
artists in the past, but none have done as well 
representing their environment, as der Plan. 
Inspired by San Jose's own Geri-Reig, these 
boys from Dusseldorf have developed their 
own brand of muzak. Electronically repro¬ 
ducing the ambient noise and culture of their 
surroundings, their latest album, Normalette 
Surprise , consists of a 45 rpm and a 33 rpm 
side. Of the three songs on the 45 side, 
the first song, "Wats Dat?" is my favorite. 
(The lyrics are simply, "Uuaaaioouuuaaah! 

Oh, jeezis... Wat’ sat???") The 33 side has 
twelve more equally creative songs, most 
notably, "Frl. Nicol," a succulent love song 
of panting and banana pins, and "Generals Eat 
Strawberry Ice Cream" (and drink beer once 
in a while). The sleeve is complete with both 
English and German translations, which seem 
rather blunt but add to the charm. Since lyrics 
determine the attitude, it is apparent that der 
Plan has gone from "hardcore" underground, 
to just three secretly serious kavaliers having 
fun. -Sped McGregor 

Other recordings: 

Geri-Reig (LP) 
der Plan/das Fleish (EP) 
da Vorne steht ne ampel (single) 
der Plan- A seite/B seite (single) 


DOW JONES AMD 
the INDU$TRIAL$ 

33 rpm 7" EP "Let's Go Steady"/"Can't Stand 
The Midwest" "Indeterminism" about 8 1/2 
minutes Hardly Music Records, PO Box 
55365, Indianapolis, Indiana 46205 

The B-side of this EP kicks off with a short 
punk number called "Can't Stand The Midwest." 
It's fast, furious, and a lot of fun. But the next 
song is a lot different. It's slower, a lot 
longer, and very tedious, with silly electronic 
sound effects thrown in. And the other side, 
"Let's Go Steady," sounds a lot like the B-52s. 
If you can find this for cheap you might want to 
pick it up for the one good song on it. 

-Tim Tonooka 


EFFIGIES 

12" 45 rpm 5 song EP 12 1/2 minutes 
Autumn Records, 2427 N. Janssen, 

Chicago, IL 60614 

Having never seen the Effigies live, it's 
hard to tell in what attitute they are playing. 
They are the most hardcore I've heard from 
Chicago, a bit slow but as in the case of 
D.O. A., speed isn!t a prerequisite for hard¬ 
core. Punk's Rock'n'Roll roots show through 
too clearly with this type of lead guitar, and 
I found that boring, although a Stiff Little 
Fingers/D.O. A. fan might enjoy this EP. It is 
good enough that I'd go see them and watch for 
them in the future. -Sped McGregor 

6 EYED Spy 

LIVE CASSETTE $9.25 postpaid from Reach- 
out International Records Inc., 611 Broadway 
Suite 214, New York City, NY 10012 

This is a live cassette of assorted material 
not available on vinyl. Unfortunately, this is 
one of the worst quality recordings I've ever 
heard. Aside from the all around poor sound, 
Lydia Lunch's vocals don't make it any more 
palatable. On several cuts the instruments 
dominate with a drowned out Lydia graveling 
off in the background. For a "live" recording, 
the audience doesn't sound very enthusiastic. 

If you're going to buy it, one thing not to be 
missed are the notes included on the band- 
"American Sex Voodoo" by Byron Coley, who 
says, "I saw the band maybe twenty times, and 
they never failed to get me hard." Sorry Byron 
but they didn't do a thing for me. 

-Brenda Jamrus 


THE F&PTZ. 

45 rpm 7" 9 song EP 8 minutes includes 
lyric sheet F@rtz Recordz, 3915 SW Lander, 
Seattle, WA 98116 

Incredible hardcore from Seattle. The 
F@rtz are a no-nonsense band who don't 
believe in studio gimmickery. Their sound is 
really raw. It's savage, unrefined punk at its 
best, as loud, fast and intense as they come. 
Singer Blaine F@rt roars fiercely, real lethal 
sounding. Their songs are serious Anarchist 
messages against corporations, politicians, 
war, in general any situation that subverts 
people. Copies of this are getting scarce, but 
a new 12" 45 with about 18 songs on it should 
be out soon, and their new stuff is even better 
than this single. -Tim Tonooka 


FLIPPER 


7" 45 rpm "Sex Bomb"/"Brainwash" 

$2.00 postpaid from Subterranean Records 
Flipper's new song "Brainwash" sounds 
like fast punk, but after 25 seconds of music 
and vocal uncertainty, the song stops, only to 
repeat itself 12 more times. The 12th time 
would go on forever if you let it, being inter- 
grooved. It's okay for people who like to hear 
the same song over and over, but after the 
third time the humor is gone and most people 
like to flip it over to "Sex Bomb." This song 
sounds like a hardcore parody on active 
breeders. It would sound better with a heavier 
drum beat, but is still a good slam song with 
bizarre screaming vocals. I think the approach 
in these songs sounds real new and different. 

-Donald McKechnie, 13 


H5 GRAVE 

7" 45 rpm single: "Black Cross"/"Wax" time 
7:35 Goldar Records, 8033 Sunset Blvd. Suite 
400, Los Angeles, CA 90046 

Music to raise the dead by from these L.A. 
horror rockers. "Black Cross" is great, a 
dismal, nightmarish song that hurtles along 
pierced by the chilling screams and icy vocals 
of singer Dinah Cancer. This is the punk rock 
equivalent to J.S. Bach's creepy pipe organ 
classic, "Toccata and Fugue in F Minor." The 
B-side, "Wax," isn't quite as impressive, but 
it's okay. A slow, gloomy dirgelike number, 
it drifts along in an eerie trancelike state. 

A unique band with a very satanic sound. 

-Tim Tonooka 
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GIRLSCHOOL 


reviews by Tim Tonooka 

By now you've probably heard that this Is an 
an a 11-girl heavy metal band from England, but 
the thing is, Girlschool plays heavy metal the 
way it should be played. They're a world apart 
from self indulgent ego tripping cockrockers 
like Van Halen or AC/DC. If you like loud, 
fast, cranked up rock’n’roll, you should check 
out Girlschool. Their wild enthusiasm makes 
for lots of fun listening. They don't have any 
songs about suicide or politics, Just wild rock 
numbers with titles like ’’Kick It Down," "Yeah 
Right," "Nothing To Lose," and "Midnight 
Ride." This is a band that everyone on our 
staff likes. Their records are proof that there 
actually is such a thing as good heavy metal. 


GIRLSCHOOL 
HIT AND RUN 

33 rpm 12" LP about 36 minutes 
Bronze Records (import) 

This is the best of their records. An excel¬ 
lent production makes for a full heavy metal 
wall of sound, with all the Instruments clear 
and sharp. Real nice vocals. Eleven songs, 
all great. Most are fast, but a few slower 
ones are included for variety. Straight ahead 
rock'n'roll from start to finish. 

GIRLSCHOOL 

DEMOLITION 

33 rpm 12" LP about 35 minutes 
Bronze Records (import) 

This is their debut album, and while not 
quite as great as the "Hit and Run" LP, it's 
still very good. A few of the songs seem to 
drag a little, but there's enough great cuts like 
"Demolition Boys," "Take It All Away," and 
"Emergency" to make it worthwhile. None of 
these ten cuts are bad, it's just that some of 
them pale beside the outstanding stuff on the 
new album. 

GIRLSCHOOL 

45 rpm single in 7" and 10" versions 
"C'mon Let's Go"/"Tonight" "Demolition" 

9 1/2 minutes Bronze Records (import) 

This features the best cut off the "Hit and 


GOVERNMENT ISSUE 

7" 45 rpm 10 song "Legless Bull" EP time 
8:31 $2.50 postpaid from Dischord Records, 

3819 Beecher St. NW, Washington DC 20007 
Just after I stopped beating off about how 
great the S.O. A. and Minor Threat EPs were, 

I got hold of this mandatory piece of plastic. 
Words fail me when I try to sing praises of 
this label- they've put out not one, not two, 
but four and a half absolutely fucking excellent 
megasong singles this year, with another 
Minor Threat EP and a few more gems to cum 
in the near future. Anyway, this record does 
nothing to destroy the harD.C.ore tradition 
with anthems like "Religious Ripoff," "Fash- 
ionite," "Rock'n'Roll Bullshit," "@narchy Is 
Dead" (face facts), "Bored To Death" and 
"No Rights" thrashing within Its grooves. 


Run" album- "C'mon Let's Go." This isn't a 
cover of the old Richie Valens song. It's a 
totally straightforward rocker, loud, fast, 
powerful and exciting, everything a hea\y 
metal band should be, without any of the 
irritating ego tripping indulgence normally as¬ 
sociated with that genre. The flipside contains 
two dynamite live cuts not on the album, but 
every bit as exciting as the studio versions. 

GIRLSCHOOL 

45 rpm single 7" and 10" versions "Hit & Run" 
"Tonight" time 5:40 Bronze Records (import) 
Another good single, this one with the title 
track off their second album, "Hit & Run." A 
love ballad that's nice but kinda slow. I liked 
the B-side "Tonight" better. It's more wild 
guitar slashing from Girlschool, a great song 
that's not on either of their albums. 

GIRLSCHOOL 

45 rpm 7" single "Take It All Away"/"It Could 
Be Better" about 6 minutes City (a French 
label) licensed through Cherry Red Records 
This single is Girischool's first record. I 
spent nearly two years looking for it, and now 
it'8 finally available again, but it turned out to 
be a disappointment. Comparing this original 
version of "Take It All Away" with the one on 
the "Demolition" album, it turns out the single 
sounds muddy and fuzzy, and the album ver¬ 
sion is sharp, clear and overall much better. 
The B-side, "It Could Be Better," (aptly 
named) is pretty mediocre. 

MOTORHEAD/GIRLSCHOOL 
ST. VALENTINE'S DAY MASSACRE 
45 rpm 7" and 10" versions time 9:21 
Bronze Records (import) 

This is a three song record where two of 
England's best heavy metal bands get together 
for some fun in the studio. Both bands play 
together on "Please Don't Touch." ITien Girl¬ 
school does a Motorhead song, "Bomber," and 
Motorhead does a Girlschool song, "Emergen¬ 
cy." Both bands put out a really hard driving, 
powerful sound, a nonstop guitar onslaught. 
Compared to the kind of heavy metal they play 
on commercial radio, this stuff is hardcore. 


These guys can cram so much song into thirty 
seconds it's ridiculous. How much more can 
I say? -Norbie Ugly 


HATBS 

7" 33 rpm 4 song EP about 7 minutes 
Faceless Records, 4200 W. 34th Box 132, 
Houston, Texas 77092 

The third EP from this wild Texas punk 
trio. "So What" and "Not My Kind" are more 
of the crude, frantic punk bashing that the 
Hates are so great at. Fast and reckless 
sounding, with semi-moronic vocals, this stuff 
is lotsa fun. "Science Fiction" is okay, but 
difficult to understand and not as intense as the 
first two songs. On "Houston," the Hates do a 
sarcastic punk cover version of the old song 
about their hometown. A good party record. 

-Tim Tonooka 


HEART ATTACK 

7" 45 rpm EP "You" "Shotgun"/"God Is Dead" 
4 1/2 minutes $3 from Damaged Goods 
Records c/o Lyle Hysen, 8 Wyngate Place, 
Great Neck, NY 11021 

Don't get this confused with Hard Attack. 
Heart Attack is one of the greatest New York 
hardcore bands. They're incredible, a teenage 
trio that will blast your ears off. They've 
got the fresh intensity that it takes to make 
the most exciting kind of hardcore sounds. 
Their music is loud, fast, and very powerful. 
The record starts off with "You," a ferocious 
fuck you song. Both this and the second song, 
"Shotgun," use the title as a shouted group 
chorus, which kinda makes them sound like 
some of the British Oi stuff, but overall both 
have a very distinctive sound. However the 
flipside, an atheistic anthem called "God Is 
Dead," sounds a lot like the Circle Jerks. 

But it’6 great in its own way. An outstanding 
record. -Tim Tonooka 


JON AND THE 
NIGHTRIDERS 

SURF BEAT '80 

LP 35 minutes Vaxx, Bomp Records, 

2702 San Fernando Road, Los Angeles, 

CA 90065 

Here's a contemporary band from L. A. that 
plays nothing but sixties style surf instrumen¬ 
tals. This isn't one of those lame new wave 
bands that try to play surf instrumentals on 
a synthesizer. These guys do the real thing. 
They know their surf music inside out and play 
the old classics w’ith a real flair. They've also 
written a few originals, and these sound just 
as great. I really enjoy this album. One thing 
that's especially nice about an all instrumental 
record is that you can listen to it when you're 
reading or writing and not get distracted. On 
most records there's a tendency to mentally 
sing along with the songs, and that can make it 
difficult to concentrate. -Tim Tonooka 


JON & THE NIGHTRIDERS 

LIVE AT THE WHISKY 

LP 25 minutes Voxx, Bomp Records 

This is great for the same reasons as the 
other album. The difference is that this one is 
recorded live, which doesn't improve anything, 
but it doesn't detract much either. Most of the 
songs on this one aren't on the other album. 
Included are goodies like "Pipeline," "Hawaii 
Five-O," and the Go-Gos’ "Surfin' And Spyin'." 
The whole thing is excellent, although if I had 
to choose I'd pick the "Surf Beat '80" album by 
a narrow margin. -Tim Tonooka 


LOS MICR0UAME5 

7" 45 rpm "Time To Get Up"/"TV In My Eye" 
Posh Boy Records 

This band has been in the San Francisco 
scene about two years now. What makes them 
different is they were one of the first artsy pop 
bands consisting of bass, drums, and synths. 

It also makes them one of the most boring 
bands in S.F. God knows why Posh Boy signed 
them up. "Time To Get Up" is a heavy synths 











oriented song with David and Meg singing it 
together. It's so stupid that it sounds like a 
broken tape recorder. After this song we took 
a whole bottle of sleeping pills. "TV In My Eye 
Eye” was not a bad song when first played a 
about a year ago. A year later they redid the 
song and changed everything. Now it’s a load 
of shit. It sounds too pop. Not even close to 
that. The choice is yours. If you like Los 
Microwaves material then go ahead and buy it. 
If you don’t then leave it on the shelf. 

-Violet and Linda 


MAD SOCIETY 

45 rpm 7" EP "Riot Squad" "Skitz" "Napalm" 
"Terminally Ill" "Little Devil" 5 minutes 
Hit and Run Records, PO Box 480497, Los 
Angeles, CA 90048 

This must be the youngest thrash band ever 
recorded, featuring a singer about 11 years 
old, a little guy that really wails. A lot of 
energy, but sometimes it’s hard to make out 
what he’s saying. Five songs ranging from the 
frantic "Napalm" to the semi-droning "Skitz." 

-Tim Tonooka 


MEAT PUPPETS 

7" 45 rpm EP "In A Car" "Big House"/"Dol- 
phin Field" "Out In The Gardener" "Foreign 
Lawns" about 6 1/4 minutes World Imitation 
Records, c/o Systematic Record Distributor, 
Berkeley Industrial Court Space 1, 729 Heinz 
Avenue, Berkeley, CA 94710 

This EP by Phoenix’s Meat Puppets is one 
of those terminally-great records like the 
Urinals single that you love but aren't sure 
why because you can't understand any of the 
words. Songs blitz psychotically by with 
lightning fast tempos, while maniacally 
screeched vocal noises whip the unwitting 
listener into a berserk frenzy. Rubber room 

-Norbie Ugly 

Ml MOP THREAT 

45 rpm 7" EP 8 songs 10 minutes with lyric 
sheet $2.50 postpaid from Dischord Records, 
3819 Beecher St. NW, Washington DC 20007 
More great D.C. hardcore punk. These 
guys play almost as fast as Guineas Record 
Holders S.O.A., but surprisingly, their lyrics 
and music aren't shallow at all. They seem to 
cram about a billion chords into their tunes 
here. (Are all Georgetown guitarists this fast? 
Holy shit!) But this can backfire occasionally, 
and their best songs are their simpler ones: 
"Filler" and "I Don't W anna Hear It." In any 
event, this is top notch stuff, and I humbly 
recommend that any hardcore punk or sup¬ 
posed hardcore punk send for this record, 
along with S.O.A. -Norbie Ugly 

P.S. Just for the record, Minor Threat broke 
up awhile ago, and the vocalist and drummer 
are in a new band with yet more D.C. hardcore 
heroes from the Untouchables and Youth 
Brigade. 

MlMOTEMeM 

45 rpm 7" single "Joy" "Black Sheep"/"More 
Joy" $2.50 postpaid from New Alliance 


Records, PO Box 21, San Pedro, CA 90733 
Three songs in three minutes from a three 
piece band. Agressive shouted vocals, harsh 
jerky beats, and abrupt changes in rhythm 
make this a very disconcerting record. 

-Tim Tonooka 

NECR.OS 

7" 45 rpm 9 song EP time 9:20 $2.50 post¬ 

paid from Dischord Records, 3819 Beecher St. 
NW, Washington DC 20007 or Touch and Go 
Records, PO Box 26203, Lansing, MI 48909 
Maumee, Ohio's Necros are credited with 
sparking a whole wave of Southern Michigan/ 
Northwestern Ohio hardcore bands (Violent 
Apathy, Youth Patrol, Negative Approach, 
Meatmen, etc.) This EP shows why. It's full 
of DC style energy (Dischord #4 1/2) that can't 
fail to send us FFA (that's Future Farmers of 
America, city slickers) majors into a thrash¬ 
ing frenzy. The music is basically hardcore in 
the way of the Dead Kennedys- maybe even 
like T.S.O.L. or the Flesh Eaters a bit- and is 
concerned about 1) school ("I Hate My School" 
(not the Red Cross tune), "Public High School") 
2) prejudice and bigotry ("Youth Camp," "Race 
Riot") 3) social life ("Peer Pressure," "Past 
Comes Back To Haunt Me," "Reject") 4) war 
("Wargame") and 5) the Midwest ("LQ. 32"). 

A major release by a major band. Lunge for 
it I -Norbie Ugly 

o.o.o. 

OBSERVERS OBSERVING OBSERVABLES 
7" 33 rpm 4 song EP Hardly Music Records, 
PO Box 55365, Indianapolis, IN 46205 

Real silly electronic music that sounds like 
the back of a calculator watch. You can hardly 
understand the lyrics and lots of heavy synths 
dominate this record. Definitely for all you 
HBers to go out and buy. Great thrash music. 
P.S. You'll have to put it to 78. 

-Violet, Cindy, Linda 


PARENTAL mPANCE 

7" 45 rpm "Tear It Down" "Play Play Play"/ 
"Designer Jeans" time 6:11 P.G., 3805A 

24th Street, San Francisco, CA 94114 
You can't argue with style, but you can 
ignore it like most punks (and a few wavers) 
will when listening to Parental Guidance's 
single. There is a market for it somewhere 
though, but where? The music is unique and 
uses rhythms reminiscent of Gang of Four but 
adapted for their own style. Good jazzy bass 
licks and some fine guitar leads mean some 
tasty music for the right listener. The manner 
in which the vocals are presented remind me 
of some mild James Chance, which must be 
how it found its way into a couple of record 
stores New Wave charts. If you like POP, 
give it a spin, but chances are if you’re 
reading this, you won't care. -Sped McGregor 


PLAN JANE MMiCKES 

THE JOKE'S ON YOU 

33 rpm 12" LP about 16 minutes Sick Sound 
Records, 18 Carlton Drive, Del Rey Oaks, 

CA 93940 408/394-7343 

A new band from the Monterey area that's a 
nice improvement over the band these people 


were previously involved with, the Insults. 
Bratty who-gives-a-shit-about-anything vocals 
by Plain Jane set a great jeering tone for the 
whole record- eight theme songs for insolent 
youth. The standout cut is "I Got Fired," with 
lyrics like "That job was no big loss, I had an 
asshole boss." Also included are covers of the 
Dils' "Class War" and Lou Reed's "What Goes 
On." Musically, this is medium speed punk 
played in an enthusiastic style that's casual 
and kinda reckless, and a lot of fun. Overall, 
a very enjoyable record. -Tim Tonooka 

PREFIX 

1 " 45 rpm "Undemeathica"/"Ectomortiiine" 
time 5:56 $2.00 from Subterranean Records 

Both sides of this single contain the same 
percussion track, which is a synthesized Afri¬ 
can style beat, very danceable to connoisseurs 
of this music form. Occasional vocals in the 
tradition of Minimal Man or Tux. Mo. and 
appropriate guitar and bass overdubs, make 
some nice but possibly pretentious music. 

I say this because the beat is fun, and every¬ 
thing that revolves around it is important only 
to its creators. It's a pleasant alternative to 
the norm, something to hunt zebras by. 

-Sped McGregor 

PUPPIES 

7" 45 rpm "Mechanical Beat"/"Atmosphere" 
Stiff Records 

Yeeech! If Stiff was going to sign up a 
California band couldn't they sign up a good 
one? Shit! This sounds like artsy poop music 
being played at the Keystone. Lots of key¬ 
boards and bass make it poppy sounding enough 
to please the AM listeners. Avoid. Avoid. 
Avoid. -Violet and Linda 


the QUEER PILLS 

7" 45 rpm 4 song EP time 3:21 
Homophobic Records 

Wild guitar mayhem and unashamed 
stupidity. Check out the song titles: "Stupid 
Jerk," "Time To Fuck," "The Todd Killings," 
and "They Saved Hitler's Cock." Sick and 
depraved. In other words, loads of fun. Real 
similar to the Angry Samoans. It's great, 

I love it. -Tim Tonooka 


RED ROCKERS 

CONDITION RED 

12" 33 rpm LP 28 1/2 minutes 415 Records, 
PO Box 14563, San Francisco, CA 94114 

Here's a young band from New Orleans 
that’s been touted as America's answer to the 
Clash. The Red Rockers' sound is very remi¬ 
niscent of the early Clash. It has the same 
kind of feel to it. While the Red Rockers were 
greatly influenced by the early Clash, they 
have gone on to develop their own distinctive 
style. It's a very solid, powerful kind of punk 
pop, with political, youth oriented lyrics. 

This is a good album, but a little bit too 
pop for my personal taste. They get into an 
elaborate studio production, and it comes off 
sounding kind of grandiose, with pronounced 
echo effects and things like that. Aside from 
that, this is real good stuff. -Tim Tonooka 






















t m SRlMATlOt! ARMY 

7" 45 rpm single ’’Mind Gardens"/"Happen 
Happened (Doris Day)" time 5:34 New Alliance 
Records, PO Box 21, San Pedro, CA 90733 
Here comes the new psychedelic revival. 
The most psychedelic thing about this record 
is the vocals. The guy sings like somebody 
from one of the British Invasion bands of the 
sixties. What he’s singing about is pretty 
bizarre, perhaps a bit silly- things like what 
would happen if Doris Day accidentally took 
some LSD. The music itself is only slightly 
influenced by the psychedelic sounds of the 
sixties. It's more like mild punk- a solid 
rhythm sound with a couple short lead guitar 
bits. No electric organ, po harmonica, 
and no mandolin. Interesting but not really 
impressive. -Tim Tonooka 



SCARS 



12" EP Stiff Records 

Excellent guitar sound and poetic lyrics 
make Scotland’s Scars one of the best pop 
bands I've heard from Britain so far. Although 
I like the song "Author Author" I don’t care for 
the beginning. It sounds like a computer and 
then the rest of the song comes out a little 
faster. "She's Alive" reminds me of old 
sophisticated pop like the Raspberries (ask 
your older brother or sister who they were). 
"Leave Me In The Autumn" is a bit slower with 
still the distinctive guitar sound. But I think 
the best song in the EP is "All About You." 

It has an innocent quality that brings back 
memories or fantasies in your mind. I don't 
recommend this EP if you only prefer fast 
hardcore music. But if you like to listen to a 
lighter sound, then maybe you should check out 
the Scars. You might wind up liking them. 

I sure do. -Violet Vamp 


SHATTERED FAITH 

45rpm 7" single "I Love America "/’’Reagan 
Country" almost 6 minutes $1.98 from Posh 
Boy Records, PO Box 38861, Los Angeles, 

CA 90038 

Good job by Shattered Faith. Not a 45 you’d 
buy for the A-side or the B-side alone. Both 
songs are equally worth the time. Good sound 
quality, clear vocals and fast enough to keep 
you moving. -Brenda Jamrus 


SHOX LUMAN/A 

LIVE AT THE PEPPERMINT LOUNGE 
cassette $9.25 postpaid from ROIR cassettes, 
611 Broadway Suite 214, New York NY 10012 
An album length cassette-only recording 
of "New York's premier futurist theatrical 
performance troupe." Here's the sound portion 
of their act. It's all electronic- "lead circuits, 
bass circuits, rhythm circuits, beat." Has 
a fairly nice pop sound except it's very 
bubblegumish. The guy that does lead vocals 
has an awfully nasal voice, and sings about the 
aincient advanced civilization of "Lumania." 
Who cares. -Tim Tonooka 


SIMPLY SAUCER. 

45 rpin 7" single "She's A Dog"/"I Can Change 
My Mind" time 5:10 Pig Records, PO Box 


2700, Huntingdon Beach, CA 92647 

They've just found their way back from a 
Kinks sound-a like contest in the mid-seventies. 
Both songs sound about the same- fairly 
melodic, toe tapping, but a bit sloppy. Room 
for improvement, and I hope they have since 
the recording of this single back in June 1978 
in Toronto, Canada. -Brenda Jamrus 


SlOUXif iTHE. BAtlSHEES 

JUJU 

LP Polydor Records 

Some people call it depressing. Some 
compare them to Pil. I can only describe it 
like a nightmare dream come true and also 
one of the best and strangest albums they've 
ever made. The Banshees here bring you to 
a strange world of superstition, magic, and 
fantasies. "Spellbound" starts slowly then ages 
faster leaving you with Budgie's ethnic-jungle 
drumming at the end. "Into The Light" is 
actually a light cheerful almost pop type song. 
"Arabian Knights" is slower with heavy drum¬ 
ming and percussion bells. "Halloween" also 
goes faster with schizo type guitar and 
Siouxie's voice droning "trick or treat." On 
the second side, "Night Shift" is slow, again 
bringing the dark image their songs are 
famous for. "Headcut" begins with Siouxie's 
loud scream and it’s actually a love song to a 
mask. I feel this album will appeal to almost 
anyone. It's definitely one of the best they've 
ever done. -Violet Vamp 


the sleepers 

PAINLESS NIGHTS 

12" 33 rpm LP Adolescent Records, 1432 
Grant Avenue, San Francisco, CA 94133 

More accurately psychedelic than music 
of the so-called period of the late sixties, 
"Painless Nights" invents and evokes druggy, 
dreamlike imagery wonderfully germaine 
to the title, and the Sleepers speak for 
themselves. 

The guitars/bass/drums blend softly, 
smoothly flowing at a quick complex pace that 
leaves no open spaces or stops, sometimes 
hypnotically repetitive with sudden nightmar- 
ishly strange instrumental inserts that wail 
like ghosts. The music is supernatural, from 
the heaven-harp like opening of "When Can I 
Fly?" to the pitiful guitar crying and moaning 
like some dying creature in "Los Gatos." 

The instruments and Ricky Williams' voice 
don't merge together in similar sounds as if 
his voice is just another instrument, nor does 
it compete to be heard, and there are few 
other vocals. Rather we hear his voice, 
alone, as if he is very much alone, the only 
human present, and the music a very suitable 
background to his words and emotions, his 
thoughts and dreams like the reciting of a poet 
with a beautifully appropriate and descriptive 
background accompanying him. In fact some of 
the cuts have vocals that aren't very melodic, 
almost like thoughts sparsely spoken aloud 
with the music enhancing and accenting the 
story of his few words. 

Ricky's voice is clear, deep and vibrato on 
some cuts, strained and intense ort others, and 
sometimes soft and earnest. Always romantic, 
and slightly reminiscent of David Bowie. 

The songs are of love and madness, 


two human conditions that exist side by side. 
Though "Painless Nights" has a definite style, 
all the cuts are unique and equally good. 

The album encompasses one with regret of 
not having seen the Sleepers perform live, 
lamenting the euphoric atmosphere their music 
must have produced in a small, dark club, 
if the group's performances had in fact 
resembled and lived up to their album. -Pstirl 

SOCIAL DIST6RTM 

7" 45 rpm "Mainliner"/"Playpen" 

$1.98 from Posh Boy Records 

Social Distortion's way of blending their 
instruments together form harmonics that are 
original and soothing. I don't feel the vocals do 
the music justice, though. I don't know if it's 
their voices or just the way they're used, but 
it gets irritating after awhile. The music has 
good melody, repeating and sustaining in form, 
it reminded me of J. J. Burnel, especially 
"Mainliner," my favorite of the two. I didn’t 
care for them much live, but this record, mild 
as it is, makes me want to see them again, 
and pay more attention. -Sped McGregor 

SOCIAL OAiREST 

45 rpm 7" single "Making Room For Youth" 
"Join The People Who've Joined The Army"/ 
"Rush Hour" about 4 minutes Infra Red 
Records $2.00 from Social Unrest, 27200 
Underwood Avenue, Hayward, CA 94544 
Today's hardcore music without looking 
back. Its purpose is not to provoke violence 
but to speak out for youth and social change. 
It's not a depressing record though it deals 
with the truth. They don't seem to have a huge 
political commitment in their songs. They just 
talk about everyday life and about being young 
in America today. Their music is angry yet 
uncomplicated. Great guiiar and lyrics altho 
when Creetin sings "Join The People Who've 
Joined The Army" you can't really understand 
him until you read the lyric sheet. A great 
record to listen to when you're pissed off yet it 
has a sense of humor so it's enjoyable. It's one 
of the best singles out this year so buy it. 

-Cindy Padilla, Linda Wilson, Violet Vamp 

Society dog 

7" 45 rpm "Off The Leash" EP 4 songs: "How 
Could I Feel It" 'The Baby Is Dead"/"Metro- 
politan Rush" "On The Street" 7 minutes, with 
lyric sheet $2.00 from Subterranean Records, 
912 Bancroft Way, Berkeley, CA 94710 
It's too bad Society Dog had to break up. 
This is a lot better than their previous record¬ 
ings. The sound is much fuller, and the whole 
thing is incredible. The music is loud and 
mean, pulsating with hard relentless rhythms. 
Johnithin Christ sings great. His vocals are 
saturated with desperation and fury. Here are 
four anthems of urban living, with lyrics of 
pain and angry frustration. A Bay Area 
classic. -Tim Tonooka 


SO LGER 


7" 45 rpm debut single 5 songs w/lyric sheet 
Solger's single can best be described 
musickly by the quality of the recording 
technically. It is quite possible had they not 
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recorded it in a 10' x 10' room in the back 
of the Showbox (in Seattle) they would have 
altered the sound somehow to attain the same 
effect. The POOR recording seems essential 
to Solger’s music. Maybe they sound how they 
feel, hard and angry, stuck in a limited sur¬ 
rounding with a lot to say. Solger's lyrics are 
some of the few worth reading, and you should 
since the vocals are murky and distorted. 

The drums are also barely audible while the 
bass and guitar are driving and feedbacking. 

It sounds great, in fact Solger is my favorite 
hardcore punk I’ve heard from Seattle or the 
whole Northwest for that matter. Sad to say 
though, Solger has disbanded and another band 
of the same name and spelling is lurking 
somewhere, and should not be confused with 
the originals. Paul Solger has joined forces 
with the F@rtz, not to let his great guitar 
playing go to waste. I’m sure they all will 
continue, but buy this single if you can find it. 

-Sped McGregor 


spike/ 


7” 33 rpm EP ’’Life Stinks” ”Brooklyn”/”No. 1 
Band In Town” ’’Love Ya Honey” time 10:10 
$2.50 postpaid from Fred Records, 

PO Box 181, De Witt, NY 13214 

The first time I listened to this I hated it, 
but the second time I heard it I loved it. It’s 
got a terrific sixties garage punk sound. It’s 
raw and frantic. With sentiments like ’’Life 
stinks, so do you,” how can you lose? Not only 
that, but this guy Elliot Kagan sings and plays 
all the instruments himself, except on one 
song where someone else plays drums. It’s 
really great to see that there’s people like this 
around to carry on the classic underground 
sound of the early sixties garage bands. A wild 
record and a whole lotta fun. -Tim Tonooka 

STATE OF ALERT (S O. n) 

7” 45 rpm ”No Policy” EP 10 songs 8 minutes 
$2.50 postpaid from Dischord Records, 

3819 Beecher 9t. NW, Washington DC 20007 
I’ll be brief: new Black Flag singer’s old 
band. Ten songs in eight minutes. Faster than 
the Circle Jerks. Faster than T.S.O.L. Faster 
than Black Flag themselves. Don’t waste time. 
Don’t waste space. Don’t waste energy. From 
Washington D.C. Hardcore punk. Includes 
lyric sheet. What more could you want for 
$2.50? GO FOR IT!!! -Norbie Ugly 


SUBVERTS 


7” EP Autumn Records, 2427 N. Janssen, 
Chicago, IL 60614 

Some very annoying vocals override an 
otherwise OK single. I found the bass real 
driving and flexible, but other than that there 
is nothing exceptional about about the Subverts, 
once hailed as ’’Chicago's best band” by Jello 
Biafra. Obviously quoted when music was 
generally more wimpy, and/or before the 
Effigies had come along. -Sped McGregor 


SUICIDE 


their 8 Eyed Spy, James Chance, and Dicta¬ 
tors live tapes, this is only available on cas¬ 
sette. Suicide is real unusual. The continuous 
pounding drums seem to be the backbone for 
all the cuts. Sort of a primal-experimental 
compilation. ’’Cool As Ice” on the first side 
could be compared to something from the 
Flying Lizards. This cassette has pretty much 
that type of sound all the way through. The 
recording isn’t the highest quality but if you 
like this kind of music you might find it worth 
the sacrifice in quality to pick up the tape 
anyway. -Brenda Jamrus 


TEEfi IDLES 

7" 33 rpm 8 song EP: ’’Minor Disturbance" 

9 1/2 minutes $2.50 postpaid from Dischord 
Records, 3819 Beecher St. NW, Washington 
DC 20007 

Pretty much the same as Minor Threat. 

It's got two of the same musicians. The differ¬ 
ence in sound is that this is an earlier stage in 
their development. While not quite as good as 
Minor Threat it's still outstanding, and also a 
real classic being the first DC hardcore 
record. Great lyrics for teen rebels. 

-Tim Tonooka 


2?l 


1/2 ALIVE CASSETTE $9.25 postpaid from 
Reachout International Records Inc., 611 
Broadway Suite 214, New York City, NY 10012 
Another tape from ROIR Records. Like 


45 rpm 12” EP ’’Searchin' For A Thrill" 
"What’s Right" "The Kid’s Gonna Do It" 

"You Bother Me" about 13 minutes 
$4.98 from Posh Boy Records 

Originally released as part of the "Siren" 
compilation album in 1980, now available by 
itself. This sounds more like your basic night¬ 
club rock than anything else. Competent, but 
nothing special that really stands out, although 
"Searchin' For A Thrill" is kinda nice. 

-Tim Tonooka 


TOVC REASoMS 

7" 45 rpm single "War Hero"/"Somebody Help 
Me" time 3:30 Banit Records, c/o TR Man¬ 
agement, 1133 Brown St., Dayton, Ohio 45409 
A dynamic punk band from Dayton, Ohio, 
Toxic Reasons combine a powerful sound with 
political lyrics. This is their first single, re¬ 
corded nearly two years ago. "War Hero" is 
about not wanting to die for a worthless cause. 
"Somebody Help Me" deals with the racism 
and exploitation that people find themselves 
up against. A solid guitar attack, intelligent 
lyrics, and clear vocals get the message 
across very well. I’ve seen this band several 
times and they're hot. -Tim Tonooka 


TOXIC REASONS 

7" 45 rpm "Ghost Town"/"Killer" "Noise 
Boys" time 10:10 Risky Records, 1280 2nd 
Av., San Francisco, CA 94122 415/753-0999 

Their latest single. Starts with "Ghost 
Town," an old Toxic Reasons song, not a cover 
of the Specials tune. It begins with a sad, slow 
reggae introduction, then kicks into the next 
verse and some really fast and powerful punk 
sounds. After another change back to the sad 
reggae, it finishes off with more of the loud, 
angry punk intensity. The whole thing works 
very well in a song about what happens in some 
Midwest cities when a big company suddenly 


decides to leave, putting thousands of people 
out of work. It’s especially hard considering 
a lot of these people worked at the same place 
for 20 years or so, hoping to get a nice pen¬ 
sion, and suddenly they're left with nothing. 

The other two songs here are wide open, 
full blast punk. Both make great use of the 
Toxic Reasons dual guitar assault. "Killer" is 
their fastest song, a great one for thrashing. 
"Noise Boys" is a theme song for bands that 
want to tear your ears off. Not very creative 
lyrically, but a nice blitzkrieg sound. Overall, 
a great single. -Tim Tonooka 


OfcINALS 

7” 45 rpm single "Sex” "Go Away Girl" b/w 
a long droning squealing noise $2.25 postpaid 
from Happy Squid Records, PO Box 64184, 

Los Angeles, CA 90064 

This is a great record- even if I can only 
understand the first three words of "Sex” (and 
only because the music hadn't started yet) and 
the phrase "NO FUCKING WAAAAAY!" in "Go 
Away Girl." It’s a tour de force of smashing, 
crashing, and bashing; and best of all, it’s 
recorded so it sounds like U are actually in a 
garage with the Urinals! Furthermore, the 
thoughtful folks at Happy Squid, knowing that 
everyone likes a surprise now and then, have 
thoughtfully neglected to label the sides- so 
you won't know whether you're playing the side 
with the music (?) or the side that you can tune 
your smoke alarm to until it's TOO LATE! 
Boogie down! The 'Nals have since changed 
their name to 100 Flowers, but don't worry- 
you can take the Urinal out of the boy, but you 
can’t take the boy out of the Urinal! 

-Norbie Ugly 


vaiMs 


7” 45 rpm single "School Jerks”/"The Loser” 
"The Fake” time 7:46 No Threes Records, 
4602 NE 103rd, Seattle, WA 98125 

Seattle’s hardcore Vains have put out a 
pretty good record- if you don't consider the 
vocals. They don’t have a separate vocalist 
(the guitarist and the bassist sing) but they 
need one. The guitarist’s vocals sound like 
he’s trying to seriously injure himself, while 
the bassist's are better but sometimes get out 
of control (like the Minutemen's vocals). 
Besides that, the record's alright. They kinda 
sound like a cross between Black Flag and the 
Ramones. Matter of fact, after you listen to it 
a few' times and get used to the vocals, it’s 
actually really good and I suggest picking it up. 
You're young, you’ll adjust. It's got a great 
sleeve, too. -Norbie Ugly 


STEFAfl VJE/55EA 

7" record "Contexts And Poextensions” 

$2.50 from Subterranean Records 

An arty sound poetry project that's not 
music, just strange undulating noises. One 
side sounds kinda like the noise that comes out 
of cable car tracks. The other side sounds like 
several vocal recordings played very, very 
slowly forward and reverse and mixed together 
to create a droning sound. Comes with 12 
pages of lyric sheets that have been shredded 
and rearranged into incoherent collages. 

-Tim Tonooka 
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fanzine flash 

January is gonna be a great month for fanzines in the 
Bay Area. It looks like everyone’s coming out with a new 
issue. 

CREEP, an outstanding fanzine covering the San Fran¬ 
cisco underground, will resume publication on a regular 
basis after a long absence. #6 will include a feature on 
local venues. Meanwhile back issues #2, 3, 4 & 5 are 
available for 75? each and well worth it. They also put 
out the BASEMENT CREEP newsletter. PO Box 5528, 

San Francisco, CA 94101. 

REVOLUTIONARY WANKER is a free underground 
magazine. #3 will feature an interview with Henry of Black 
Flag, John Cooper Clarke, Blurt, political articles and 
local art. Free. 41 29th St., San Francisco, CA 94110. 

POKE-A-DOT takes a very experimental approach to 
doing a fanzine. Defunct but back issues are available if you 
send some fan art in trade. 4478 Elinora Ave., Oakland, 

CA 94619. 

ANTI-SOCIAL is a very underground pocket sized ’zine 
from Berkeley, covering local bands. Next issue will 
feature the Lewd. Free, no mailing address. 

Also due out in January are new issues of DECLINE and 
FORGET IT! (See ’Zine Scene for more information.) 

NOT YET is a new fanzine in the planning stages. It’s 
affiliated with the Maximum Rock’n’Roll radio show, and 
should make its debut in February. It will feature inter¬ 
views and news about the local underground. Right now 
they’re looking for contributors- photography, artwork, 
and writing. 2729 22nd Street, San Francisco, CA 94110. 

WHITE NOISE #6 is a nice hardcore fanzine. This issue 
features live shots of the DKs and coverage of Madison 
bands like the Bloody Mattresses. Also includes record 
reviews. 50? from 146 Iota Ct„ Madison, WI 53703 or 1015 
E. Johnson, Madison, WI 53703. 


classifieds 

RATES: 1-50 words for $1.00. Each additional word 5?. 

No pictures or special lettering. 

WITCHES RUNES: Communicate with your friends without 
fear of detection. Send $1.00 (cash, check, money order, 
or postage stamps) to Y.I.P., 495 Ellis #1942, San Fran¬ 
cisco, CA 94102-1996. No Bank of America checks please! 

PIG PRODUCTIONS: I'm looking for bands to write about 
in THE PIG PAPER, record for PIG RECORDS, and some¬ 
day tour California with THE LOVED ONES. Interested 
folks should write to Pig Productions, PO Box 2700, 
Huntington Beach, CA 92647. 

NEW LABEL LOOKING FOR NEW BANDS Hoboken Records 
104 Jefferson Street, Hoboken, New Jersey 07030. 

CRUCIFIX has a new 5 song EP out on Universal Records. 
They're also looking for a guitar player who likes 
Discharge. Call Chris at 848-0592 or Matt at 527-1961. 


survey results 

In our last issue we offered to send a free 
copy of the next Ripper to anyone who would 
answer a short survey. 41 people responded, 
enough to give us a fairly representative 
sampling. 

46% of the people who answered live in 
Northern California. The rest live in other 
parts of the country. Their average age is 
19 years old. 76% go to some sort of school. 

According to the combined answers to 
questions #5 & #6, our readers two most 
favorite bands are Black Flag and the Circle 
Jerks, who were both listed 21 times. 

The Dead Kennedys were listed 20 times. 

11 people listed D.O.A. 10 listed T.S.O.L. 

9 listed Flipper and X. 8 listed Wasted 
Youth. 7 listed the Germs. 6 listed the 
Angry Samoans, Clash, Cramps, Lewd, 
P.i.L., Revenge, andS.O.A. 5 listed the 
Bad Brains, Fear, and Ramones. 4 listed 
the Adolescents, Crucifix, Red Rockers, 
and Sex Pistols. 3 listed Bad Religion, 
Buzzcocks, Channel 3, Crass, Damned, Gang 
of Four, Husker Du, Joy Division, Minor 
Threat, 999, Stains, Talking Heads, and 
Youth Brigade. 

A lot of other bands were mentioned once 
or twice. The answers to the other questions 
are difficult to summarize quickly, but the 
information helps us put out a better fanzine. 
We’d like to thank everyone who answered. 
Even if you didn’t answer this time, your 
comments and criticism are always welcome. 

news flash 

The new issue (#17) of Touch & Go fanzine 
has just come out. It's a great hardcore rag 
with great cartoons and lots of reviews. $1 
from PO Box 26203, Lansing, MI 48909. The 
Touch & Go sampler EP, "Process Of Elim¬ 
ination," has just come out. It features 8 of 
the best Midwest hardcore bands. Also on the 
T & G label is a 4 song 12" EP from the Fix. 
This should be out very soon. Look for a Fix 
interview-in Ripper #7, along with the F@rtz. 
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88 

89 

89 

89, 

89, 

I 90. 

' 90. 

90. 
91.7 

I 94.1 


FM 

FM 

FM 

FM 


KZSC 

KSCU 

KPOO 

KSMC 


FM KFJC 
FM KZSU 
FM KUSF 
FM KALX 
FM KALW 
FM KPFA 
100. 7FM KSFS 
9FM KTIM 


Santa Cruz 
Santa Clara 
San Francisco 
Moraga 


408/429-4036 

408/248-KSCU 

415/864-KPOO 

415/376-1242 


Los Altos Hills 415/941-2500 
Stanford 415/328-2000 


100 . 


San Francisco 
Berkeley 
San Francisco 
Berkeley 
SFSU cable 
San Rafael 


415/666-6667 

415/642-KALX 

415/648-1177 

415/848-6767 

415/469-1532 

415/456-1009 


KZSC 

University of California 
Santa Cruz, CA 95064 

KSCU 

Santa Clara University 
Santa Clara, CA 95053 

Paul Rat (KPOO Rat Race) 
425 South Van Ness 
San Francisco, CA 94103 

KSMC 

Saint Mary's College 
PO Box 223 
Moraga, CA 94575 



KFJC 

12345 El Monte Road 
Los Altos Hills, CA 94022 

KZSU 

PO Box 5788 
Stanford, CA 94305 

KUSF 

2130 Fulton Street 
San Francisco, CA 94117 

KALX 

311 Eshleman Hall 
Berkeley, CA 94720 


i SUNDAY 

130pm KFJC Entertainment Alternatives 

a brief round up 

530pm KALX Hard Rain w/Dave Emory 

occult world politics 

600-900pm KFJC Relicks w/Kelly sixties show 

900-1100pm KFJC One Step Beyond w/Nip Tuck 

provocative talk show 

930pm KALX Cabinet Tapes 

live local concert 



KALW 
2905 21st 
San Francisco, CA 

KPFA 

2207 Shattuck Avenue 
Berkeley, CA 94704 

MAXIMUM ROCK'N’ROLL 
Tim Yohannon 
Box 288 

Berkeley, CA 94701 
KSFS 

San Francisco State Univ. 
1600 Holloway Avenue 
San Francisco, CA 94132 


THURSDAY 

I lOOOam-lOOpm KFJC The Soul Patrol 
330-700pm KSFS 
700-1100pm KSFS 
930pm KALX 


RADIO ACTIVE (KTIM) 
Box 14563 

San Francisco, CA 94114 


MONDAY 


I 1200m-130am KPFA 

FRIDAY 

800-900am KUSF 


Johnny Guestlist 
The Vinyl Solution w/Eric 
Fantasy & Fiction Hour 
Jack Flanders Mystery Series 
Assassinatin' Rhythms 
w/Ray Farrell 


100-200pm 

900pm-100am 

930pm 

I lOOOpm-lOOam 
1000pm-200am 


KFJC 

KSMC 

KALX 

KSCU 

KFJC 


TUESDAY 


Mae Brussels 
Lowered Expectations 
Music For The People black 
perspectives on music & issues 
Guns On The Roof W'/Marshall Law | 
White Noise w/Gibson 
humor & obscure new music 


1200n-330pm 

KSFS 

100-200pm 

KFJC 

600-900pm 

KSMC 

600-1000pm 

KFJC 

700-1100pm 

KSFS 

705pm 

KALX 

900pm-100am 

KSMC 

900-1100pm 

KPFA 

1100pm 

KFJC 

HOOpm-lOOam 

KTIM 

1200m-130am 

KPFA 


WEDNESDAY 

1000am-200pm KFJC 


Billy 

Modern Times radical news 
Brain Damage 

New Releases w/Ransom Y r outh 

T. Tank Tonkin 

Hard Rain w/Dave Emory 

occult world politics 

Dr. Garth Swallow 

Maximum Rock'n’Roll 

Hot Trax a new album 

Radio Active 

Out w/Chris Lowry 


Rotten Record Top Ten 
w/Denise Demise 
! 1000am-200pm KFJC Reggae Show 
120On-330pm KSFS Celia Fate 
I 330-700pm KSFS Strictly Rockers 

reggae w/Andy Scott 

600pm KFJC Entertainment Alternatives 

a brief round up 

j 700-1100pm KSFS The Rev. Marc Dyer 
I 1000pm KALX Rasta Reggae 

1100pm KFJC Fridays At The Fab Mab 

recent live tapes 
After Midnight 
oldies w/Ray Michaels 
Moondance w/Pecas 


I 1200m-230am KUSF 
300-600am KUSF 

SATURDAY 


700-800am 

1100am 

I 500-600pm 
I 600-800pm 
[ 1200m-200am 
200-830am 


KFJC 

KALX 

KFJC 

KFJC 

KUSF 

KUSF 


European Tracking 
new British releases 
KFJC Perusha's News 
KPOO Rat Race 
KFJC Euro-Electronic Music 
w/Rick Sky 
KSMC Nuke Rocknee 
KALX C-60-Go 
1130pm-1215am KALW Exponents In Experiment 
KALX New Music Album 
1200m KPFA No Other Radio Show 

__ tapes w /john Gullak 

i — ■ 


WEEKDAYS 


Mae Brussels 
Ron Wurtz Talk Show 
radical radio 

Open Mic Show local talent 
Overdubs reggae 
Live On Broadway or Mab 
After The Mab dance party music 


100-200pm 

300-530pm 

60 0-100 0pm 

900pm-100am 

930-1030pm 


600-1000am 
600am-545pm 
7am, 1 & 7pm 


KFJC 

KUSF 

KFJC 


300 & 600pm KSCU 


400pm 

900pm-100am 
! 1000pm-100am 
j 1130pm-600am 
' 1200m 


KZSC 

KSMC 

KSCU 

KUSF 

KALX 


Freewaves (Monday-Friday) 
New Music (Monday-Friday) 
Entertainment Calendar 
(on weekends only at 7pm) 
Entertainment Calendar 
(Monday-Saturday) 

Music Calendar 
New Music 

New Music (Tuesday-Friday) 
New Music (Monday-Thursday) 
Midnight Tracks a new album 




















WAMH, Amherst College, Amherst, MA 01002j 
|413/542-2224 


I Bob Mercer, WICN 90.5 FM, 75 Grove Street, 

[Worcester , MA 01605 617/752-7517 

| WMWM 91.7 FM 130 watts stereo plays all the best punk 
and new wave. Our knowledgeable jocks include Lauren 
! Sacramone, a regular contributor to ’’Take It!” magazine,| 
| and Carl ’1 was a punk before you were even born!” 
D’Agostino. Please send tapes, 45s & LPs to: 

| WMWM-FM, Salem State College, 352 Lafayette Street, 
[Salem, M A'0 1970 617/745-9401 

I WKNH 1360AM/89.1FM, Keene State College, Keene, NH 
103431 6 03 /352-7635 603/352- 7636 

| WRUV 90.1 FM, University of Vermont, 489 Main Street, 

| Burlington, VT 05405 attn: Ben Indek, m. d. 

I WESU-FM, Box 2300, Wesleyan Station, Middletown, CT 
| 06457 203/347-0050 




Charles F. Rosenay, WSCB music director, 397 Edgewood 
| Av„ New Haven, C T 06511 Also a club DJ in New HavenJ 

IWFMU 91.1 FM, Upsala College, Prospect Street, 

I E. Orange, NJ 07019 _ 

I Richard Ze la chow ski, 19 Sixth Street, North Arlington, NJ 
07032 Does a show on WMSC-FM called ’’The Permanent 
I Wave,” and does ’’The Permanent Wave Live!” NJ’s only 
I indie/import club DJ service. 

^VMSC90.3 FM, Montclair State College, Upper Montclair, 

I NJ 07043 201/893-4256 Bill M ello, m.d. 

|wSOU, Seton Hall, 400 S. Orange Avenue. S. Orange, NJ 
I 07079 201/762-89 50 Barbie Ivo ne, John Margherita, m d 

IWKNJ, Kean College, Morris Avenue, Union, NJ 07083 
1201/289- 8388 Seth Newfield, m .d. 

C^To.l FM, 795 Cedar Lane, Teaneck, NJ 07666 
1201/692-1234 John Morris, JiijpRiecken, Oliver Diaz 
Gary Williams 


| WPRB, Princeton Univ., 2 Holder Hall, Princeton, NJ 
08540 609/921-9284 _ . 


IWRSU-FM, 126 College Av., New Brunswick, NJ 08903 
1201/932-880 0 Judika Illis, m.d . 

[Mark Abbott WKCR-FM, 324 W. 101 Street #3, 

New York City 10025 .. 

WRUB, SUNY-Buffalo, 111 Talbert Hall, Amherst, 

NY 14260 .--—mm-mmmm 

IwjRH 90.5 FM, c/o Garth Rip, PO Box 441, 

College Station, Easton, PA 18042 10 watts , 

IWMUC 88.1 FM, Box 99, College Park, MD 20742 


| John L. Basalla, WBWC 88.3 FM, Baldwin-Wallace 
| j College, Berea, Ohio 44017 __ 

I Laura Psyche, WFIB 800 AM, 203 Tangeman Center, 

I Uni versity of Cincinnati, Cincinnati, Ohio_45221_ 

jwQAX cable stereo 100, IUSA, IMU Room 34, 

| Bloomington, IN 47405 _ <mmi| ^^^^^^^ m 
I wCCX 104.5 FM, Carroll College, 221 N. East Avenue, 
i Waukesha, WI 53186 attn: Music Director 414/544-4577 | 

j 10 w atts . .■ 

I WUCW (closed circuit 1700 listeners), University of 
| Wisconsin- Waukesha, 1500 University Drive, Waukesha, 
WI 53186 attn: Natalie 414/544-5898 _ 


I WMSE 91.7 FM, Milwaukee School of Engineering, PO Box 1 
644, Milwaukee, WI 53201 attn: Bob Smith 414/277-7247 
1 1000 watts 

i Paul Host, PO Box 13321, Wauwatosa, WI 53226 
J Summer DJ at WMSE & WC 

|Rich Towne, WRST 90.3 FM, University of Wisconsin- 
Oshkosh, Oshkosh, WI 54901 414/424-4345 1000 watts 


IkRLX 90.3 FM, Carleton College, Northfield, MN 55057 

KV’UR 90.3 FM, Washington University, Lindell & Skinker 
Blvd., St. Louis, MO 63130 3 14/889-5952 


Peter Tonks, KGNU 88.5 FM, 425 Terry St., Longmont, 
CO 80501 1300 watts I do a five hour new music show 

called ’’Over The Edge” on KGNU, Boulder, Colorado. 

I’ve been doing this for three years and it’s quite popular 
in Boulder/Denver- virtually the ’’showcase” for new 
music & punk in this area. I’m interested in receiving 
releases from INDEPENDENTS. __ 


KRCC 91.5 FM, Colorado College, Colorado Springs, CO 
8090 3 303/473-4801 

Rodney Bingenheimer, KROQ 100.7 FM, 

117 S. Los Robles, Pasadena, CA 91101 

Andrea ’Enthal, PO Box 4904, Panorama City, CA 91412 
213/877-2711 Has a weekly show on 110,000 watt KPFK 
90.7 FM in Los Angeles. 

..MHi 

Sidney Snyde (KVMR-FM), 14046 Glenn Pines 
Grass Valley, CA 95945 

. . ...."" —— • M 

London Calling, KBVR 88.7 FM, Memorial Union East, 
Oregon State University, Corvallis, OR 97331 


KAOS 89.3 FM, TESC, Olympia, WA 98505 
A non-commercial college radio station with a policy of 
playing 80% music from independent labels. 


CRSG Concordia University, Montreal, Quebec, Canada 


[wjHU 88.1 FM, Johns Hopkins University, 34th & Charles 
Sts., Baltimore, MD 21218 office 301/338-8400 

■ WUTZ 88.3 FM, 156 Drakes Lane, Summertown, TN 
38483 Jeffrey Keating, m.d. 

[ studio 301/235-WJHU 



IWEGL 91.1 FM, 1239 Haley Center, Auburn University,] 
[Auburn, Alabama 36849 205/826-5184 380 watts 


GET NATIONAL AIRPLAY! 


Looking for good places to send your 
band’s record or tape to? Here’s a list 
of radio stations that have sent us mail. 
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ONLY $7 (includes postage) 

Send check or money order to: 415 Records, PO-Box 14563, San Francisco, CA 941L 
For free catalog, send self-addressed stamped envelope! 




Order CONDITION RED 
by mail order now and 
get a free single - your 
choice of the Offs 
(Everyone's a Bigot/zero 
Degrees) or VKTMS (100% 
White Girl/No Long Goodbyes) 















